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BLOCK-FRONT KNEE-HOLE DESK BY JAMES GODDARD, NEWPORT, CIRCA 1760 


Included in the Collection of Antique American Furniture at Au Quatrieme Galleries, John Wanamaker, New York 


PRICE 25 CENTS 
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MI X XIX 


Friedsam Buys 
Portrait by 
Jan Van Eyck 


“Bust Portrait of a Pilgrim” Ac- 
quired from the Kleinberger 
Galleries Is Important Addi- 


tion to Friedsam Collection 


The notable art collection of Colonel 


Michael Friedsam has been enriched 
by a rare Jan Van Eyck, “The Bust 
Portrait of a Pilgrim,” one of the 


very few paintings by this great Flem- 
ish master to be found in America. 
The portrait, which was sold by the 
F. Kleinberger Galleries of New York, 
man his 
ledge. It acquired 
by Mr. Kleinberger from a European 
collector who obtained it from a Polish 
The panel unknown 
until year, when it brought 
to the attention of Dr. Max J. Fried- 
lander of Berlin, leading authority on 
Flemish art. At that time, Dr. Fried- 
lander reported to the former owner 
that he had examined “The Bust Por- 
trait of a Pilgrim” with great interest 
himself that it 
pristine He furthermore 
found a similarity between this paint- 


depicts an elderly resting 


hands on a was 


nobleman. was 


last was 


and assured was in 


condition. 


ing and the famous Ghent altarpiece, | 


the masterpiece of the brothers Van 


Eyck, which hangs in the church of 
St. Bavon. 

Recently upon learning that the 
Kleinberger firm had acquired the 


painting, this authority again put him- 
authenticating the 
picture as a work of Van Eyck. To 
Mr. Kleinberger he wrote as follows: 


self on record as 


“The painting which you have ac- 
quired, ‘The Bust Portrait of a Pil- 
grim’ is well known to me. It is a 
highly unusual and_ characteristic 
work, and I consider the attribution 
to Jan Van Eyck, the author of the 


Ghent altar, to be absolutely correct 
and the picture worthy of any collec- 
tion.” 

The portrait, which is done in tem- 
pera on wood and measures fifteen 
by ten inches, will be reproduced in 
the November 8 THE ArT 
NEWS. 


issue of 


Unlike many Flemish works of its pe- 
riod, which take a sensuous delight in 
the gleaming velvets and brocades of 
contemporary the work ac- 
Friedsam owes its 
artist's 


costume, 
quired by Colonel 
strength to the concentration 
upon the powerfully modelled head of 
his subject, in which the clear, search- 
ing glance of the eyes half belies the 
drooping lines of the mouth and the 


sagging of the cheek muscles beneath 
the fringe of beard. The exquisite 
precision of the master’s art, his deli 
cate firmness of line, are revealed in 
the brushwork of the curls, the beau- 
tiful rendering of the simple robe, 
falling in folds about the neck and 
in the subtle modelling of the fingers, 
half concealed by the ledge which they 
grasp. 

Another work in this country by 
Jan Van Eyck is the well known “St. 
Francis Receiving the Stigmata’ 
Which was exhibited at the Klein- 
berger Galleries last fall in their fine 
showing of Flemish art. It is smaller 
than the “Bust Portrait of a Pilgrim” 
being almost a miniature. This work 
belongs to the John G. Johnson col- 
lection in Philadelphia and was pur- 
chased by its donor a number of years 
ago and left at his death with the 


(Continued on page 9) 


SS 


SS 


“S 


SPOOR 


AN 


<—>< 


> 


“a> 


OOO OO*> 


gg > > > 


a te 


a 


ee 


Ihe ART NEWS 


¥ 


NEW 


S. W. Frankel, Publisher 


“THE RETURN OF THE PRODIGAL SON” 


' YORK, NOVEMBER 1, 1930 


— 
. aa 


thie ‘xy: 
Page? 3 


% 





By PUVIS DE CHAVANNES 


Included in the current Knoedler showing of Modern French Masterpieces 
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Museum Millions Can Perform Valuable 


Service in Forwarding Art Interests in America 


It would seem a propitious time, 
when our Government is urging a 
somewhat cautious public to more 
lavish buying in an effort to ease 
the tensity of disturb- 
ances by placing more money in 


economic 


circulation, to consider the appli- 
cation of this principle to the art 
field, to realize how fully art is a 
recognized necessity of our nation- 
al life and 
couragement to 


how vital is its en- 
the cultural 
vancement of the nation. 

the time 


country to 


ad- 
Now is Museums 
the 
are 


for 
of the come to 
their treasuries 
many millions of dollars—it would 
not be exaggerated to say between 
75 and 100 millions bequeathed 
them by benefactors, that the in- 


fore! In 


terests of art might best be 


served. At no time has there 
excellent an 
the 


art minded donors as 


been so opportunity 


to carry on desires of these 
now. 

There is no need at the moment 
fields to 


finest 


foreign 
the 
paintings, tapestries, old furniture 


to enter secure 


some of examples of 


and other objects of art for which 


such funds were intended, as, at 


their very doors in America there 
can be found 


today examples of 


the greatest works of the arts of 
all ages. 

I do not say that there are “bar 
gains” to be found-——yet paradoxi- 
cally enough, every purchase of a 
fine work of art is a bar- 
The 


price is rarely, if ever, in the wrong 


really 


gain. fluctuation in their 


direction and the owner of a truly 


important treasure view his 
with equanimity and 
the certain knowledge that he will 
not awaken to find that it 


aesthetic or 


can 
acquisition 


has 
lost either its intrin- 
sic value. 

What the of America 
can and should do at this time to 
stabilize the market, is com- 
parable to what other large insti- 
tutions 
fields 


plans to do in 


Museums 


art 


direct 
Government 


are doing in their 


and what the 
the expansion of 
building and other civic improve- 
ments. They should throw every 
enthusiasm into the work of their 
long-deferred purchasing of works 
of art from American dealers 

men whose integrity and sagacity 
has stood the test of time and who 
have the 
diminishing 
masterpieces from the 
market are 
prepared to 


brought into 


the 


country 
many of rapidly 
supply of 
European 


and who 


support their sales 
with documents of high authority 
if such are desired. 
From time to 


works of 


time spurious 
find their not 


only into private collections but in- 


art way 


to the sanctums of Museums as 
in almost 


that 


well and every instance 


it is proven these worthless 


objects are secured through 


with 


mys- 


terious negotiations foreign 


agents whose wares would have 
been instantly spurned by any rep 
utable dealer in the country 

well be 


that 


It may remembered at 


this time, the art business 


directly supports a large number 
of people, some of them trained 
from youth to the more specialized 
branches 


of their calling, among 
them research workers in mu- 
seums, restorers of paintings, 


writers, critics, photographers, in- 
brokers, salesmen and 
many others who find their liveli- 


hood in this 


surance 


endeavor. 

Nor should the private col- 
lector feel any apprehensiveness in 
continuing to add to his collection 
at this time 


avenue of 


for it is by his ac- 
tivities in purchasing works of art 
during a time of economic depres- 
sion, that normalcy in the art 
field will be most quickly attained. 

Opportunity 
favorable 


was 
him 


great 


never 
to add 
worth to 
and it is to the 
of today—buying now and wisely, 


more 
for master- 


pieces of his col- 


lection collector 


at a time when splendid works of 


art are easily 


country, 


procurable in his 
that the children of 
tomorrow will look for the famous 
the Frick, 
Morgan and Altman aggregations. 

America 
vanced 


own 


collections similar to 


is admittedly well ad- 
in commerce, agriculture, 
science, 
the purchasing at 
works 


music and literature and 
this time of 
all fields, will be 
an important step toward that not 
distant day when America will be 
known as the 
world and take her rightful place 
among the cultural 
universe. 


S. W. 


of art in 


the art center of 
nations of the 


Frankel, Publisher. 
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Masterpieces of 
French Painting 
| At Knoedler’s 


Twelve Finely Selected Canvases 
Form Brilliant Display of the 
Now Late Nine- 
teenth Century Period 


Classical 


By Raupu 
group of twelve masterpieces 
XIXth century painting 
that Etienne Bignou has assembled at 
the Knoedler 
of the 


FLINT 
The 


of French 


Galleries is 
positive 


indicative 
appreciation of high 
| art that so preeminently distinguishes 
the French people and it presents one 
| of most distinguished and conclusive 
demonstrations of French preeminence 
|in the art of our time. It is, further- 
more, a worthy testimonial to the dis- 
criminative talents of Mr. Bignou him- 
| self, being the fourth of a series that 
he brought within the past 
edification. Hung 
|in the two main galleries with ample 
| spacing, these twelve canvases 
through the various transitional 
phases of French XIXth century paint- 
ing from 
Cezanne, 





together 
few seasons for our 


range 


Delacroix to Renoir. 

Corot, Degas, Gauguin, 
Seurat, Van Gogh, Puvis de Chavannes 
| and 


Toulouse-Lautrec are also in- 
cluded in this select gathering of cele- 
brated masters whose combined ef- 
forts have succeeded not only in rais- 
ing such a towering memorial to their 
own time, but also in creating a mo- 
mentum sufficiently powerful to carry 
well on into the next century for their 
successors to profit by. 

First and foremost, as in any gath- 
ering of XIXth century painters, comes 
Cezanne, that mighty monarch of Aix, 
whose stature mounts with the years 
and still dominates the 
|most advanced schools that have 
| sprung up his time. The por- 
trait of “Madame (in all 
probability a likeness of his sister 
who so patiently posed for him year 
after year) is one of his masterworks, 
displaying his individual technique at 
|its finest and revealing a 
tonal variations in 


whose style 


since 


Cezanne” 


wealth of 
the blue of 
and background that is truly incom- 
parable. The flesh tints are equally 
delicate and varied and the accenting 
of the whole portrait gives it a de- 
lightful sparkle and brilliance. The 
elements of this portrait are of the 
simplest, and the manner in which 
Cezanne has elevated them to the high 
plane of his particular vision is suffi- 
cient proof of his greatness. The plain 
blue and the equally plain counte- 
nance of the sitter would have re- 
mained, in the hands of a less talented 
painter, a plain blouse and a plain 
face. A second portrait from his hand 
is here, equally distinguished, though 
carried out at a greater pace and with 
a more summary treatment. The rich 
plum and purple brown tones in the 
man’s jacket are in Cezanne’s finest 
register. Both these canvases are 
from the celebrated Vollard collection 
in Paris. 

It is impossible, outside of an elab- 
orate catalogue, to detail the other 
items in the exhibition, each of which, 
except for the large Seurat “La 
Parade” (shown at the opening ex- 
hibition of the Museum of Modern Art 
last season), comes before the Amer- 

)\ican public for the first time. Per- 


f£own 


{| haps to the student of contemporary 
) 
(/ 


painting the Van Gogh landscape holds 


/) the greatest thrill, next to the Ce- 


\ (Continued on page 5) 
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ROMANESQUE STONE CAPITAL 


Included in the 


Early Carvings, Glass and Furniture in Monell Sale 


The sculptures, early glass and fur 
niture in the Monell sale form a dis- 


tinctive feature of this outstanding 


dispersal of the early season at the 


American Art Association-Anderson 


Galleries. A pre-view of this collec- 


tion now enables us to give further 
information concerning many objects 
in these groups, which were briefly 


described in the October 11 issue. 

The carvings in wood and stone, al- 
though comparatively few, include ex- 
XIIth-XVth 


thus illustrating both the monumental 
severity of the Romanesque and the 
more appealing beauty of the Gothic 
periods. The finest of the XIIth cen- 
tury specimens is a carved stone capi 
tal, which we reproduce in the pres- 
ent issue, illustrating, in the expres- 
sive figures of demon and saint, the 
unconscious power of this early epoch. 
Other capitals of about the same pe- 
riod, although of less striking work- 
mauship, embody in their motives of 


amples of the century, 


Newcomb-MacklinCo. 


‘PICTURE FRAME MAKERS |} 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 


for immediate delivery 


Catalogues sent upon request 


Grorce A. McCoy, Manager 


* peeocemaae 


Art Gallery and Work Shop 


400-402 North State St., Chicago, Ill 
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on the evening of November 28 


animals, plants and human figures, the 
essential strength and monumentality 
of Romanesque art. 

In the group of Gothic sculptures 
of the XIVth and XVth centuries, the 
outstanding example is a figure of the 
Virgin and Child, from the Ile de 
France. In the exquisite rhythm of 
the draperies, the characteristic turn- 
ing of the body and the delicate beauty 
of the Virgin's face, there is apparent 
that last delicate flowering of the 
Gothic before the full bloom of the 
Renaissance. 

An especially notable item in this 
section of the dispersal is a magni- 
ficent Gothic wood carving of the cruci 
fixion, a Nuremberg work of about 
1510, which has been ascribed to Veit 
Stoss. The genius of the master 
carver is evident in the facial expres- 
sions of the small figures, each full 
of vital movement and in the sharp 
Gothie twists of the drapery, falling 
in crisply defined rhythms. This wood 
carving, which comes from the col- 
lections of Comte de Palezieux and 
Henri Daguerre of Paris, is of a qual- 


réw-YORK 


H25GHST & 
78t% STREET 


DemorTe 


CHIRICO 


UNTIL NOVEMBER STH 


XITH-XIITH CENTURY 


1mbrose Monell sale at the American-Anderson Galleries 


ity, seldom found outside of museum 
collections. 

Of the XIVth century is a sculp 
tured and polychromed limestone al 


tarpiece, probably forming a reredos, 
panelled into sections of Gothic niches 
centering the Entombment and with 
figures of saints on either side—a de 
lightful example of ecclesiastical art, 
in which the divine drama is imbued 
with something of the homely pathos 
of everyday life. Another altarpiece 
of the same period, representing the 
Coronation of the Virgin, flanked by 
compositions depicting the Martyrdom 
of a Saint, and an incident of Noli 
Me Tangere, again gives delicate re- 
flections of mediaeval life. 

The seventeen panels of Gothic 
stained glass in the Monell collection 
are indisputably one of its outstanding 
features, since few examples of this 
period have escaped destruction. In 
such specimens as the panel depict- 
ing a noble lady with her attendants 
(illustrated in the present issue) and 
in the half length figure of a knightly 
youth, one how masterfully the 


sees 






H PARISH 


27 RUG DE 
BERRI (VIII®) 


early craftsman has used the leaded 
divisions to emphasize and strengthen 
his design. In the companion panels 
f Annunciation and Nativity, com 


ing from the Heilbronner Galleries in 


Paris, one is partic ularly impressed 
by the glowing blues ruby reds 
greens and purples, so characteristi 


this early period, and soon lost to 


he glass make art Several othe 
panels, which essay more complicated 
problems in the grouping of many fig 
ires, are notable not only for the rich 
hues in the robes of saints, nobles 


and bishops, but also for the dramati 
haracterization given the individual 
figures. Other interesting examples in 
this group include an Annunciation’ 


Saturday, November 1, 1930 


and a “Nativity,” both from the chure} 


if Loise-en-Brie 


The group of furniture, consist 
largely of French and Italian speci 
mens of the Gothic and Renaissance 
periods. Among the chests are to he 
found specimens ranging from thy 


linen-fold type of the XVth century t¢ 
a delightful Franco-Flemish “Santa 
Barbara” chest of the XIVth century 


A French piece, of about 1500, which 
we illustrate in this issue, is notable 
for its vigorous carving in high re 


lief and for the superb wrought 
plate with infloretted tracery 
Among the carved cabinets and cre 
lanzas are found fine ex 
amples of Renaissance craftsmanship 


Iron 
lock 


also to be 
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By Royal Appointment 


The King and Queen 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., 


Experts in Antique 


Silver 





LTD.) 


and Jewellery 


A Fine old Diamond Necklace or Tiara 


177 New Bond Street, 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Saturday, November 1, 1930 





“LES AVOCATS” 


A remarkable, small painting, recently brought to America by the Valentine Gallery. 


The Art News 


By DAUMIER 


MASTERPIECES OF FRENCH PAINTING AT KNOEDLER’S 


Continued from page 3) 
zannes. Here the Dutchman’s peculiar 
wavy brushwork is carried out with 
remarkable success, the whole scene 
of olive orchard and laborers and 
sky being whisked into one perfect 
rhythmie whole, charged with lovely 
variations of pink and green that run 
into the clouds, even. It is the trick- 
iest kind of painting, and the fact 
that it wears so well is sufficient in- 
dication that back of Van Gogh's 
brushwork lay a wealth of feeling that 


made the whole thing come to pass 
in one swift pictorial transport of 
feeling. Knoedler has an interesting 
Dufy watercolor at the moment, ob- 


viously based on the Van Gogh, and 
done with a similar swish of the 
brush, but lacking the inner content 
of the original, which only serves to 
intensify the mastery of the original. 


Specimens from my Collection of Early X VIII Century Jewels 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 


JEWELS, FINE SNUFF FI 





Cables: “Euclase, Wesdo, London” 


One of Corot’s finest figure paintings 
“Mademoiselle de Foudras,”’ 
carried out in a monochromatic scheme 
tinged here and there with faint pinks 
and enlivened at one point with a bold 
dash of red. She wears a few spring 
flowers romantically in her hair, 
Ophelia-like, and gazes at one full 
pensively. It is a very typical por- 
trait of the XVIIIth century, with its 
self-consciousness and solemnity, but 
Corot’s art has given it a magisterial 
quality that makes it an endearing 
and outstanding souvenir of the pro 
lific landscapist of Barbizon in his 
more intimate and lasting style. 

A fine Degas portrait study of his 
friend Diego Martelli; a superb Dela- 
croix, “Chevaux a l’Abreuvoir,” alive 
with that rich romantic coloration 
that he evolved to suit his poetic 
needs and handled with a fine, sure 
brushmanship; two Gauguins of his 


is here, 


A Rare Diamond Flower Brooch, Circa 1740, and 


an Exceptional Diamond Cross, Circa 1780 


SPECIAL TERMS TO THE TRADE 


S. 


3OXES 


, PRELLIPS 


113, NEW BOND ST., LONDON, W.1. 


Polynesian period, rich in color and 
noble in design; an impassioned Puvis 
de Chavanne depicting the Return of 
the Prodigal Son, blending the fine 
spaciousness of his murals with a dra- 
matic realization of the scene itself; 


a large “Femme Nue a sa Toilette” by | 


Renoir that has an almost Titian-like 
volume and richly complexioned flesh; 
a Toulouse-Lautrec “Portrait de Mon- 
sieur Maxime Dethomas au bal de 
lOpera,” embodying all the qualities 
that make this French painter such 
a brilliant spokesman for his time 


and place; and lastly, the famous “La | 
combines all the _ pic- | 


Parade” that 
torial elements of 
style and sentiment. Here is a dozen 
of canvases that makes Knoedler’s a 
veritable Salon Carre of XIXth 
tury painting, a 
lovers, and a 


Seurat’s unique 


most difficult 


for acquisitive collectors. 








Established 1870 


cen- | 
rendezvous for art 
situation | 
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Members’ Prize Exhibition 


One of the largest and most important 
exhibitions of contemporary Américan 
art to be held in the United States this 


season. Several thousand dollars in cash 


SIITIIIIITIITTITTTTTTTTE SEISSETITITTTTTTTTITTTTTTTTTTTTTTS 


prizes will be awarded and each member 
of the Galleries will be represented by 


an important canvas or piece of sculpture. 


Opening November 7th 





NOTE: In connection with the Founders’ Exhibition, we offer our 
superb new Year Book—a de luxe volume containing 125 halftone 


illustrations and many fine articles 


pertaining to Contemporary 
American Art. Postpaid, $1.25. 
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GRAND CENTRAL ART GALLERIES 
15 Vanderbilt Ave. New York City 
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FLEISCHMANN 


Est.1soe GALLERY Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 








; oe Co Saturday, November 1, 1930 : 
DR. VALENTINER TO LECTURE HERE W 


Dr. W. R. Valentiner, director of the 











Detroit Institute ol Arts. who needs 
no introduction to art circles of either 
Europe or America, will speak on ss 
“Anton Van Dyck” at the American 
Art Association-Anderson Galleries, 
Madison Avenue and 57th Street, New 
York, on Tuesday evening Novembe1 
llth at nine o'clock. This is to be the 
first of a series of lectures, sponsored or 
by The Antique and Decorative Arts be 
League, who plan a number of talks = 
by important people in the various we 
fields of art allied with the interests — 
of its members throughout the com + 
ing season = 
Through his close association with . 
ha ‘ ' yr Tilhe oO . ; » . — — Ine 
the late Dr. Wilhelm von Bode, Dn DR. W. R. VALENTINER 
Valentiner formed an early and inti Director of the Detroit Museum who , 
mate knowledge of many of the old will lecture on Van Dyck on the au 
masters of the Dutch and Flemish evening of November 11 Ch 
schools, and those who have had the wo 
pleasure of hearing Dr. Valentiner talk tio 
know the deligtful intimacy he brings draperies which form an integral part ; 
to the discussion of these great men. of his compositions vis 
Anton Van Dyck is an especially Admission to the lecture is by card 
happy choice for this occasion and only and places for League members 
Dr. Valentiner plans to show the in- and their guests are assured, Others yf 
fluence of this XVIth century master interested to attend may _ request 
in various fields of the decorative arts. tickets at the Leagues’ headquarters . 
As a painter of feminine grace and 598 Madison Avenue and every effort dl 
beauty, Van Dyck was unusually re- will be made to extend the pleasure of di 
sponsive to decorative effects and his hearing Dr. Valentiner to as many out , 
F P . P : al 
work is greatly enriched by the intro- side the League as the seating ca th 
“ 7 ne . : . a . 3 s x : i 
duction of the rich fabrics, rugs and pacity of the auditorium will permit 
n 
ar 
' 
R : an 
al 
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WORCH SHOWS 
RARE CHINESE ART 


The exhibition of the Edgar Worch 
collection of antique Chinese art at the 


Fifty-Sixth Street Galleries, which 


opened last Monday, is an event of 
the first importance to all enthusiast 
n this field. The aggregation, which 
is one of the finest which has eve 
been privately shown in New York, i 


confined to objects of the 


highesi 
juality, Whether sculptures, porcelains 


bronzes or pottery From a purely 


standpoint, the clou of the 
collection is undoubtedly the magnifi 


aesthe tic 


cent Tang stele, almost overwhelming 
in the power and grace of its carving 
the perfect relation of the large stand 
This 


is one of those masterpieces which re 


ing figures to their background 


quires no archaeological interest in 


Chinese art, which, by sheer beauty of 


workmanship and gleaming modula 


tion of surface, seduces even the casual 


visitor, ignorant of the fundamentals 
of this art. 

Another of the outstanding features 
of the collection is the stone pagoda 


of the North-Chi period (about 560 
A. D.) which with its bold carvings ot 
dragon and lotus, interpreted with in 
dividual variations on the three fa- 
cades, is considered by Dr. Kiimmel ot 
the Berlin Museum as perhaps the 
most imposing work of Chinese plastic 
art outside of China. 

Of particular interest to scholars 
and connoisseurs are the heads and 
figures from the famous cave-temples 
at Yun-Kang, dating from the second 
half of the Vth century One of the 
finest of these is a sandstone head ot 
Buddha, imbued with that serenity and 
simple strength which is the essence | 
of early Chinese art Other notable 
items in this group include a monu 
mental standing Bodhisattva, wearing 
a girdle and cap-like headgear and 
holding in either hand the lotus and 
the Kunidka. There are also several 
interesting heads, one of them poly 
chromed in red. All the sculptures in 
this group, are, as Dr. Kiimmel points 
out in his introduction to the catalogue, 
particularly notable because of their | 
exactly ascertainable provenence and 
their importance as documents in the 
history of art, leading us back to the 
beginnings of Buddhist sculpture. 

Chinese tomb art, a field in wiyich 
the nation has reached most individual 
and deeply characteristic expression, 
is also represented by significant 
specimens. In the lower hall may be 
seen the imposing stone lion from a 
“Ghost way,” the great weight of its 
massive body strangely suggesting a 
somnolent and aggressive power. In 
the upper rooms are to be found a re- 
markable pair of glazed pottery horses 
of the Tang period, which are con- 
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TRAVEL PAINTINGS || 
by William Hiller 


November 3rd to 15th 


ART CENTER 
65 East 56th St. New York 


THE 


FIFTY-SIXTH STREET 
GALLERIES, Inc. 


5 East 56th St. New York 


present 


ANTIQUE 
CHINESE SCULPTURE 


CERAMICS 


from the collection of 


Edgar Worch of Berlin 


STONE PAGODA 





The Art News 


ABOUT 560 A. D. 


Important work of the North Chi period included in the exhibition of the 
Worch collection of Chinese art at the Fifty-sixth Street Galleries 


sidered among the largest and 
if their kind. 


finest 


The major part of the porcelains of 
the Worch collection are of the Kang 
Hsi period, when the art of glazing 


and of decoration had a clarity and a\ 


brilliance that fell 
in later centuries. 
quisite 


into slow decline 
Among many ex- 
specimens, one lingers long- 
precious little peach 
bloom vase in which the velvety beauty 


| of the glaze melts into delicate modu- 
|lations of astounding 
| more elaborate types of famille verte 


subtlety. The 
design are found in a number of im- 
portant specimens, chief among them 
being a pair of sumptuous temple jars 
with covers. A pair of blue and white 
ginger jars, also of the Kang Hsi 
period, reveal the perfection of a type 


| which is usually known only through 


the inferior examples of later periods. 
Almost all of the early bronzes in 
he Worch collection (largely of the 


Chou and Han periods) 
embodiments of compact and bold de 
sign within severe limitations of size 
Ceremonial hatchets, spear heads, 
bronze handles, tools, mirrors, amulets 
and fragments of armor reveal that 
amazing instinct for formalized orna 
ment, so characteristic of the Chinese 
A bronze mirror, decorated with fabu 


lous animals on a scroll background | 
and a demonic mask of the late Chou | 


period, are particularly fine in 
strong and concentrated designs 


their 


In this brief survey of the 


are stunning 





Worch | 


collection, it has been impossible to do | 


more than discuss a few of the out 
standing features. Each of the more 


than one hundred items is, however, | 


worthy of attentive study, 
further facilitated by the excellent 
catalog and the interesting brochure 
on the collection, written by Dr. Otto 
Kiimmel, director of the Far-Eastern 
Asiatic Museum of Berlin. 
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Unrestricted Public Sale of the 
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unusual early 


Antwerp tapestries; Eng- 
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Georgian silver: Oriental rugs 
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After Exhibition from November 8 
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Jaehne Lends 
Rare Pottery 
To Brooklyn 


The Brooklyn museum will show a 
remarkable collection of Japanese pot 
tery of the XVIIth, XVIIIth and XIXth 
centuries which has just been lent by 
Messrs 


Herman and Paul Jaehne 


These gentlemen made this collection 


during their eighteen years’ residence 


in Japan and they have generously lent 
it to the museum for a five-year period 
It is considered one of the finest pri 
vate collections of Japanese ceramics 
in the world It consists of eighty 
pieces from four provinces, which is 
the classification into which Japanese 
ceramics fall The provinces are 
Imari, Satsuma, Awata and Kuntai, the 
last named group being extremely 
rare 

This loan collection consists of large 
jars, flower vases, tea pots, wine cups, 
large plates, etc., of glazed porcelain 
and faience. The collection also in 
cludes two wooden panels with one 
figure each carved in relief that bear 
traces of having been lacquered. They 
are the work of Kano, one of Japan's 
foremost artists. 

Another special loan in time for the 
opening consists of two complete cos- 
tumes for the No dance with original 
imperial crests. These costumes were 
generously lent by Miss Frances Mor 
ris. 

Mr. Adam, who is in charge of the 
reinstallation of the Japanese galleries, 
has arranged them from the viewpoint 
of ethnology rather than rarity, 60 
that they will have the most effective 
educational value. The galleries now 
demonstrate the development of the 
arts and crafts of Japan, its history, its 
military life, so important to the Japa- 
nese, and the religious side, which is 
composed principally of Shintoism and 





A NOBLE LADY BEFORE AN ALTAR 
Included in the 


Buddhism. 


ettes; costume—old and 
and household; arts and 


armor and military. The 
cording to Mr. Adam, who has visited 
number of ethnological 
seums, is that this collection is one of 
the finest in the world from an ethno- 


a great 


logical standpoint. 


The galleries are divided 
as follows: religion; entertainment 

puppets, theatre, music, masks, marion- 
new, 
crafts, 
result, 





MATTHIESEN GALLERY 
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OLD MASTERS 





A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


Sok 


NEW YORK 
680 Fifth Avenue 


MUNICH 


Maximiliansplatz 7 


The ArT 


on the evening of November 28 


The section of fine arts begins at 
one end with the Perry lithographs, 
showing scenes of his arrival and re- 
ception in Japan done in color, photo- 
graphs of him, the first Japanese offi- 
cial to come to the United States and 
the first Ambassador, along with a copy 
of the Japanese Emperor's order in 
English and Japanese concerning his 
country’s opening relations with the 
United States. There is a case demon- 
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GLASS PANEL, XIVTH CENTURY 


Ambrose Monell sale at the American-Anderson Galleries 
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collection of ceramics will be arranged 
in the center of this hall. On the wal] 

there are screens, panels and painting 

on silk, wood and paper done by the 
finest Japanese artists 

In the armor hall is displayed one of 
the finest collections of its kind in the 
world. It has representative pieces o 
all types of weapons, military cos 
tumes and armor, illustrated by pic 
of the divisions of this gallery are: the 
excellent collection of sword guard 
selected and arranged by Mr. Hamilton 
H. Rucker: sword blades, selected and 
arranged by Dr. Ichikawa of the Ame 
ican Museum of Natural History, who 
identified in the collection an extreme 
ly fine blade of six hundred years ago 
arrows and bows; arrow heads; hel 
mets; fans: saddles and entire suits of 
armo}! 

The gallery of religious objects dem 
onstrates the pieces used in Shinto and 
Buddha worship. They are so difficult 
to distinguish at times that they are 
arranged all together. This gallery is 
particularly well labelled as to large 
subjects, as it is necessary to have a 
background of mythology, history, 
geography, religion, nobility and her 
aldry to comprehend the significance 
of the pieces. The large objects are 
models of temples; twelve paintings of 
the Diva or Divine Kings; the figures 
of Buddha in wood and bronze known 
as the Amida Buddhas; a figure of 
Kwan-yin of the XVIith century; a 
house shrine lent by Mrs. Truman 
Newberry, one of the finest pieces of 
its kind in the country; and cases of 
the details of worship such as priests’ 
strating block printing with several fans, priests’ scepters, rosaries, in- 
prints shown by period, as well as six- | C¢™Se burners, rattles, gongs and offer- 
teen prints showing the various proc- | i!8 tables of the finest wood carving. 
esses in making a complete print, all 
of which are accompanied by the origi- 
nal blocks. Other cases display beauti- 
ful ivory and wood carving, prints, a| with a collection of Korean costumes, 
collection of extremely fine lacquer,| games, armor, religious objects and 
coins, handles and door ornaments, the other ethnological material which in 
latter given by George D. Pratt and | itself is an extremely good collection 
Robert B. Woodward. The new loan. representative of that country. 


The gallery by which these collec- 
tions are approached from the front 
door is being temporarily installed 
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Friedsam Buys 
Portrait By 
Jan Van Eyck 


Continued from page 3) 


rest of his famous collection of paint 


ings to the Philadelphia Museum. 


The price paid by Colonel Friedsam 


for his newly acquired masterpiece 
has not been disclosed, but it is cer 
tain that such a rare and fully au 


thenticated panel must have brought 
a high figure. 

Interest in Jan Van Eyck, 
Hubert 


as among the 


who with 


his brother must be 


ranked 
greatest masters of 
painting, has been greatly stimulated 
of recent years by several significant 
exhibitions of Flemish painting which 
Last fall in New 
many fine works brought to- 


have taken place. 


York the 
gether by the 


Kleinberger Galleries 


served to reveal to the art-loving pub- | 


lic the spiritual quality and exquisite 
craftsmanship of these early masters 
This summer, the great exhibition in 
Antwerp, 


enhanced by loans 


from American collections, formed a 


several 


continuous survey of the great tradi 


tion in Flemish art, of which the 


brothers Van Eyck were the spiritual 
fathers. 

Colonel Friedsam has one of the 
greatest private art collections in the 
country. It is noted for its fine Flem- 
ish, French and Italian primitives and 
is also rich in the work of Dutch 
masters 


The Art News 


Fine Statue Forms Nucleus 


s - ° | with its gentle inclinations to the left 
Of Gothic Room in St. Louis to balance the weight of the Infant 


ST. LOUIS.—The City Art Museum 
of St. Louis has acquired an important 
Madonna and Child of the Ile de 
France school. It dates from the last 
half of the XIVth century and comes 
from the Seminary of Meaux, whence 
it was removed after the Seminary 
was secularized in 1905. It was 
bought from the Seminary by Emile 
Wauters, Belgian artist resident in 
Paris and later sold ky him to the 
Faris dealer, Heilbronner, from whom 
it passed to the collection of M. Cornil 
lon, Paris architect. It was purchased 
by the museum from Joseph Brummer 
of New York. The statue is carved 
from a grayish limestone and is 6 feet 
2 inches in height. 

The Virgin as usual is represented 
with the Infant Christ on her left arm 
at whom she gazes in maternal adora 
tion, her body gracefully inclined 
Although she still wears a crown, the 
symbol of the regal dignity to which 
she had been exalted in the previous 
centuries, her attitude is clearly that 
if the human mother, this change from 
hieratic forms to a more naturalistic 
treatment being one of the charac- 
teristics of XIVth century sculpture. 
She wears a veil, and a mantle draped 
ibout her shoulders, leaves free the 
front of her girdled dress, which falls 
in graceful lines to the feet. The Vir- 
gin’s crown and the ornaments of her 
dress bear traces of gilding, and there 
are remnants vn the draperies of the 
polychromy so generally employed on 
mediaeval statues. 

As in the case of practically every 
surviving sculpture of its period, the 
statue suffered damages during times 
of upheaval and_ revolution. Such 
restorations as were necessary were 


MAUVUININA AIND CrilD 


Gothic sculpture recently acquired by the 


City Art Museum of St. Louis from 
the Brummer Galleries 


made, apparently many years ago, I 
a skillful hand. 


As an example of monumental, de 
orative sculpture the piece occupie; 





9 
a high rank Much of its decorative Yona 
| quality is due to the sweep of the body G uillaume to 
Sell His Negro 
The beautifully stylized lines of the Aw y 44 
lrapery, ‘falling everywhere into Art C ollec tion 


‘harming patterns, have been utilized 
‘o emphasize the strong sense of up 
ward motion. There is an unmistak 
ible feeling of life, of a palpitant, living 
body, but this realism is everywhere | Of the 
subservient to the decorative func-| Paris, is about to sell his collection, 
tions of the piece, which was undoubt- | now that African statuettes have thei 
dly designe; for an architectural set-| vogue, reports the Herald-Tribune of 
ng, perhaps upon an elaborate base, | Paris. His wish at present is to make 
anked by other figures and surmount- | the art of Asia Minor, Scythia, Persia, 
d by a canopy. and Greece, better known and appre 

It is the plan of the management | ciated by his contemporaries. The sale 
that the statue shall eventually form | will be held at the Hotel Drouot, but 
the central object of a Gothic group to| the date has not yet been fixed, and 
be installed in the museum in a suit-| M. 
able environment. 


PARIS—Paul Guillaume, who, with 
Apollinaire and Max Jacob was one 


introducers of Negro art in 


Guillaume is in no hurry to part 
with his collection. 
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The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


acts, 






Air 9-11-13 East 59th Street 
New York 








By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
son. 
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DEGAS DRAWINGS 
Jacques Seligmann Galleries 


Hilaire Edgar Degas, acknowledged 
inaster of delicate genre painting and 
the Paris 
that spells the enchantment of the the 


indefatigable chanteur of 
atre, the ballet, the races, the galleries 


the causerie intime, is to be seen at 
the Jacques Seligmann Galleries in a 
that 
range from a delicate Ingres-like pen 
cil sketch of Manet, 


a silver point fineness, to robust char 


group of some sixty drawings 


whittled down to 


coal drawings suggestive in size and 
temper of John Singer Sargent in the 
throes of getting up one of his murals 
Not that these robust Degas drawings 
have any kinship with the American 
portraitist’s literalities except in gen 
erosity of attack, for they are sur 
charged with all the expressive styliza- 
tion that Degas conjured up in his 
multitudinous sketches. Most of the 


time Degas worked on a conveniently | 


small scale, as witness the large dis 
play of pastels and drawings now on 
view. Some of them even run toward 
miniaturing, as witness the two little 


pastels on lithograph from the G. Viau | 


Collection that stand apart on easels 
flanking the place of honor in 
main gallery. 


the 


poo , , , 
There are two interesting studies for 


the large portrait of De Diego Martelli 
which curiously hangs at the moment 
in the handsome group of French mas 
terpieces Etienne Bignou has assem 
bled at Knoedler’s. There is to be 
found, also, a most typical Degas in the 
“Trois Danseuses,” a charcoal study 
with pastel that stands out prominent- 
ly on one of the side walls. Here is the 


sort of woman that Degas delighted to | 
peasant 
stolidity to fix upon from the modelling | 


paint, with plenty of good 
point of view, and a pleasant absence 
of that mondaine beauty which was 
pretty much anathema to him. The 
collection is well worth seeing not only 
as illustrating the many aspects o: 
Degas’s talent, but as outlining the 
charming outlook he had on the life 
that flowed around him in his belovec 
Paris. He is lyric, tender, but at the 
same time pictorially uncompromising 
a blend of qualities which in the hand: 


of a master inevitably produces art 
of the first rank. 
ALFEO FAGGI 
Ferargil Galleries 
For the first time in nine years 
Alfeo Faggi is to be seen in a New 


York gallery in any representative 
showing. His group of sculptures now 
on view at the Ferargil Galleries com 
prises an array of work in which this 
Italian sculptor, whose first commis 
sions in this country were executec 
in Chicago in 1913, is to be studied 
in a variety of aspects. Several large 
bas-reliefs, executed for public build 
ings in Chicago, illustrate a new side 
of Mr. Faggi’s work, one that seems 
to me to embody eminently the best 
of his talents and to afford him an 


especially fortunate field for further 
development. Here he expresses all 
the strong decorative impulses that 


are so clearly at the back of all his 
modelling, and he is furthermore re- 
lieved of the structural necessities of 
form in the round. In the large Faggi 
figure pieces this lack of structural 
conviction is a severe handicap, argu- 
ing more the artist’s own lack of in- 
terest in this special phase of his 
craft rather than any inability to ar- 
ticulate his figures. 

His large “Mother and Child” that 
dominates the end wall of the gallery 
is clearly all flowing line as in paint- 
ing, but rather too indifferently mod- 
elled to stand the severe inquiry that 
is inevitably put upon a work in the 


round. His small figurines are charm- 
ingly carried out, but there is not 
so great a need for strict attention 
to anatomical needs in this type of 
work. The St. Francis is easily his 
most striking figure piece, and the 
Whitman would be of equal value 


were it not encumbered with irrelevant 
accenting of extremities that only 
serve to annoy, rather than to set 
off the design. There is a bold, strik- 
ing idea imbedded in the composition, 
however. The low relief panels are 








“MADEMOISELLE DE FOUDRAS” 


Included in the current Knoedler exhibition of Modern French Master pieces 


the works that I like best to contem- trait heads are fine renderings, the | 
plate, and they should prove to be head of Takishi Ohta being an out- 
even more effective when carried out standing work and proving that Mr. 
in the ultimate bronze. Here Mr. Faggi has no need of adopting pe- 
Faggi’s primitivism comes through culiarities of style to press his decora- | 
without let or hindrance. His por- tive points home. 
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EARLY ENGLISH FURNITURE 


PERIOD INTERIORS & DECORATIONS 
OAK & PINE PANELLED ROOMS 


A very fine small Chippendale mahog- 
any secretaire, 1760-1770, width 2°3”, 
height 5’11”, depth 15”. 


A Hepplewhite mahogany armchair 
with carved openwork back, 1780-1790. 


Vernay 


ENGLISH FURNITURE—PORCELAIN 
SILVER—POTTERY & GLASSWARE 
NEW YORK: 19 East 54th Street 
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ALBERT STERNER 


Ferargil Galleries 


An affinit wit Sargent 
strikes the visitor to the ex vit 
paintin and drawing by Albert 
Sterner at the Ferargil Gaileri« t 
of all, the two paintet! peiong to the 
same generat Sterner un ati 
ly proclaiming his sixty-seven yea! 
as well as his disapproval of the lula 
tion of modern French art by the 
younger generation of artists. Second 
ly he goes in for ociety ortralt 
which require the wlety manner 
when he selects his sitters for the in 
terest they inspire in him, one ens¢ 
the difference at once, as in his por 
trait called “Surgeon presenting 
subject in a white coat against a white 
background. a concentrated analysis of 


the face, there being no need for tact 
in delineation. Thirdly, in his resem 
blance to Sargent, Sterner is ever the 
draughtsman, he knows how to draw 
his brushwork is swift and certain 
What those who for years have fol 
lowed the work of this vital artist will 
find of greatest interest are his land 
scapes. They will remember, let us 
say, his illustrations in black and 
white for Poe, and will see the same 
penchant for the creepy in ‘Deserted 
House.” In “Manhattan,” however, 
they will get a straight transcription of 


red derricks at work excavating the 


rocks for a new skyscraper 
In “Passion” and “Eve” old themes 
recur, while in “Sisters,” depicting 


two nuns in their coiffes, the one in the 
bloom of youth and the other in the 


decline of life after years of self abne 
gation, in a characteristic 
mood point a commentary on the mean 
ing of life or rather the misconstruing 
of its meaning. 








OLD 
MASTER 
PAINTINGS 





Sterner 


ROUAULT LITHOGRAPHS 


New Art Center 


(if | la { ne thre 1 
] ed adica t Sch 
Pa t rT seen i r New Art 
(¢ f i mprene ve 4 ip oO 
t i] tha J. B. Neumann ha 
elected I m Vun h ex ) 
It the past lmme for further int! 
luction to the New York publi The 
Brummer display of Rouault art last 
pring set the stamp of approval 
independently minded member of 
the new movement and whil 
work is too strong in style and sent 
ment tor popuial imp m at ( 
present time there no doubt that 
the tremendous pictorial power of the 
nan W eventually win the day fol 
im here, as it has abroad It is ru 
mored about that ertain dealers are 


ming him for leadership in the 
modern movement, but this has very 
little to do with the actual case 
Rouault is as well seen and felt in 
these lithographs as in his paintings 
for he is first and foremost a black 
and white man His paintings gain 
little over the lithographs on the color 
ide, since he uses the simplest reds 
vellows, and blues with which to pick 
Seldom does he play 
with color for its own sake He 
rather the boldest kind of 
skeletoning of the composition to the 
exclusion of all irrelevant detail, carv 
ing almost into the canvas or paper 
with his brushes in his endeavor to 
lig out the heart of the scheme. He 
turns up designs that are turbulent, 
iften ugly, repellent; yet they have 
a decorative insistence, a swift at 
tack on the senses that cannot be 
resisted 

In his “Strong Man” I think he hae 
ome as close to getting what he wants 
as in any of these lithographs; the 
whole body of the man is seemingly 


ut his accents 


stresses 
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LURCAT IN I 


In intimate photograph of the youne Fi 


Valentine Gallery be 


carved out of a single soaring rope 
like stroke that leaves the various 
spacings standing out like finely in 
terlocking blocks of masonry His 
“Crucifixion’—a theme that Mr. Neu 
mann says occupies him constantly 
is another fine design, while the set 
of self-portraits is Rouault at his most 
impressive and uncomprising. The 
various panels dealing with circus folk 
are also typically Rouault Concur 
rently with this exhibition Mr. Neu 
mann is issuing Volume Four of the 
Art Lover Library devoted entirely to 
Rouault. This monograph, compri«e 
ing both paintings and prints, served 
as catalogue for the Munich exhibi 
tion 


11S STUDIO 


ench painter, whose exhibition at the 


gins November 10. 


REGINALD MARSH 
Rehn Galleries 


Pretaced by a fine group of wate 
colors done in his typical monochro 
matic style, Reginald Marsh’s exhibi 
tion at Rehn’s introduces him as a 
painter in oil with a wholly new color 
scheme on his palette and a new range 
of pictorial investigations. These first 
oils display a remarkably fine flair 
for the New York scene in its most 
whirligig estate. His large canvases 
treat of the subway, the elevated, 
Coney Island, the Bowery, railroad 
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yards (done many times before in his 
water colors but not built up so dra 
matically as in his “Erie Railroad,’ 
with its masses of black metal and 
its drifting layers of smoke and soot) 
et His vigorous treatment of the 
human figure, with ite strong inclina 
tion to caricature, serves his purposes 
very well, and gives a decided bite 
to his interpretations of the side walk 
side of city life. A greater restraint 
in development of form and in color 
accents will give Mr. Marsh’s work a 
richer flavor in time, but his new de 
parture is a vigorous demonstration 
of a painting talent definitely coming 
into its own. His water colors, done 
in and around New York, showing the 
ever changing skyline from various 
points of vantage, are in his usual 
manner and stand among the best 
things in this particular field of Amer 
ican painting today. 

\ group of drawings by Gaston 
Lachaise is also on view, rapid line 
notes of strong sculptural flavor show 
ing the artist’s fundamental concern 
with the human figure in its purely 
decorative aspects. He succeeds ad 
mirably in reducing the various ele 
ments of the body to an abstract pat- 
terning, in which he is free to stress 
1 swell or abbreviate to suit his dec- 
rrative needs. These drawings are in- 
stinect with sculptural knowledge and 
bristling with the artist’s well known 
pictorial inventions. 


GALLERY NOTES 


Messrs. Paul and Rudolph Botten- 
wiser have recently arrived in America 
and are now at the Hotel Ambassador. 


Mr. Frans Drey of the A. §S. Drey 
Galleries, which have recently opened 
for the season, arrived last Saturday 
from Europe. 
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Detroit Holds Timely Show 
of Mohammedan Masterpieces 


With the strong interest in decora-| eral items from the private collection 


tive design on the crest of the wave it! of Dr. Valentiner, a large and remark 
would seem the time is ripe for a com able group of miniatures from Demotte 
prehensive exhibition of the Moham alle ag ey Stagg oe oncory r 
French and Company, Duveen, Kevor 
hibition, covering eight centuries, that) kian and Kouchakji. Other New York 
is to gay from the IXth to the XVIIth,| dealers and collectors who have aus 
. ; P ‘ib ¢ to » success of the show 
is now on view at the Detroit Insti ts partis ae ea % Sale 
Noorian, H. R. Monif, Leon Dalva, 
Costikyan, Stora, Josef Beilouny, and 
exhibitions, it will go on tour after| M. A. Kashif 
November 23. The showing is well Although few examples ol the illus 
; trated manuscripts of the IXth cen 
tury have survived, the exhibition con- 
tains a parchment fragment of that 





medan arts in America. Such an ex 


tute of Arts. And, as is the fashion 


nowadays for big national decorative 


timed, furthermore, in view of the big 
international exposition of Persian art 


to be held in London in January. period, decorated with rosettes. One, 
This fine assemblage, brought to | dated 1556-1566 and containing twen 
- vu : , ty-eight illustrations, took ten years 

gether with Dr. Valentiner’s customary to make, four calligraphers worked on 
energy, begins with the Kufic callig-| jt and it was executed for a royal 


raphy of the earliest Korans and offe) prince 

examples of the finest developments in Another valuable manuscript, dated 
1629, and done in India had been sent 
by the emperor of India as a gift to 
Charles I. Over a century ago George 
variety and comprehensiveness of the LV gave it to the Shah of Persia 
showing testify to the generous co Of the more than fifty Persian minia 
tures in the collection, examples as 
early as the late XIIth or early XII[th 
century are included, while of the so 


Persian Miniatures, pottery, glassware, 
metal work and Oriental ruge. The 


operation of many collectors and deal 


ers. The possessions of the Detroit 


Museum, not as yet exceedingly numer-| called Golden Age, after the invasion 
ous in this field, form the starting! of the Mongols, there are numerous 
point of a showing which includes the| exquisite examples. Several come 


fine “Polish” carpet from the colle¢ from Jami at-Tawarikh, one represent 
tion of Mr. and Mrs. Edsel Ford, sev-| ing a legendary king of the Mongols 
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ind another the first emperor o0: 
China Other notable items include 
drawings signed by Riza-i-Abbasi 
dated around 1632-33 


The influence of China is furthei 
shown in the lacquer ware, into which 
the art of the miniature is obviously 
transferred. 

As for pottery, there are over forty 
rare specimens, including two bowls 
of the Samarra type of the IXth cen 
tury. One shows a driver and camels 
drawn in brown on a white ground, 
while the other depicts a seated war 
rior with a lance. Rakka ware, with 
its new technique of lead glazing, its 
rich, dark coloration and its great 
variety of motifs is well represented 
with tabourets, ewers and vases. The 
interesting Guebri types decorated in 
sgraffitto and revealing in their forms 
the influence of old Sassanian meta 
vessels are also included in the show 
ing. 

Among the superb Rhages examples 
there is a semi-globular bowl, depict 
ing on an ivory white ground a gallop 
ing horee with rider and a _ spotted 
animal trotting at the side In its 
harmonies of clear blue, gold, red and 
turquoise green this specimen is 
typical of the exquisite color of these 
wares. There are two XIIIth century 
Sultanabad examples, both using the 
lead glazing of the Rakka types. The 
exhibition does not include the pot 
tery of the later period, in which 
Chinese motives were imitated. 

Of the glass making period when 
enamelling and gilding vessels in this 
medium was at its height, there is an 
important specimen, made in Aleppo 
before 1321, bearing on the shoulder 
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between four circular rosettes the in Anothe1 
cription “Among what was made by 
order of Sultan Dawud ibn Yusif ibn 
Omar be his triumph magnified 

A rare lapis lazuli mosque lamp 
made in Damascus about 1329, is de 
orated with Mameluke armorial bear 
ings on the neck, while on the body 


famous carpet came from 
ie tomb of Sheikh Safi at Ardebil, as 
did that other carpet in the Victoria 
and Albert Museum from the same 
tomb. The inner field has a central 
vellow medallion with projections and 
sixteen pointed panels. Two mosque 


: ; : amps hang from the panels and near 
it is stated that Al-Seifi Kusu as-Saki : 


ordered the work. It probably comes the upper ledge is a tablet with a Per 
from the Kusun-Mosque in Cairo, as | *“" '™* Agari L bave Ro rethge & 
does a similar lamp in the Metropoli-|t®e World other than thy threshold, 
tan Museum. Another mosque lamp,| there is a no place of protection for 
formerly in the collection of Dr. F.| my head other than this door,” etc 

R. Martin of Stockholm, was made in \ splendid example of the “animal’ 
Damascus in 1359, the other great arpets Made in the XVIth century for 
center besides Aleppo for this ancient| use in palaces shows a green medal 


glass, Which had a great influence on} lion on a field of red, the inner field 

craftsmen in other countries, even as| ornamented with fine flower tendrils, 

far as Venice animals, Chinese dragons and phoe 
Since the Koran does not permit | nixes 

vessels of gold and silver, work in \ very fine tapestry woven carpet 

bronze was embellished by inlays of| of the “Polish” type was formerly in 


the more precious metals to give a|the Gragonetti Collection. 


more costly and rich appearance. Ot Of the “Portuguese” carpets there is 
the XIIIth century when this develop-| but one. It was formerly in a private 
ment in bronze reached its heighi ollection in France. In each corner 
there are a number of examples, while |is a sea, indicated by zigzag lines, 
XIIth century work plainly indicate with a ewimmer, a fish and a sail boat 
the early Sassanian influence. A par-| It is supposed these rugs were woven 
ticularly fine example is a small cyl-)| for Portuguese settlements in India. 
indrical box, made in Mesopotamia in There is also one so-called “vase” 
the XIIIth century. The incrusted| rug, a “dragon” rug and a “garden”’ 
metal forms geometric designs and i: | carpet, all of the XVIIth century. 
circular medallions are figures and in Of the textiles an important Per- 
scription friezes. sian silk weave made in 1571 came 
Although the making of rugs orig-| from the tomb mosque of Imam Riza 


inated with the early knotted tex-| in Meshed and bears the artist’s name, 
tiles of the Turkish tribes, the oldest| Ghulam Shirzad. There is also a Per- 
carpets in the exposition go back to| sian gold brocade of the XVIIth cen- 
the late XVth or early XVIth century.| tury and an Indian velvet carpet of 
No. 127 is a more or less pedigreed|the XVIIth century and various ex- 
“medallion” carpet of this time. amples of Turkish textiles. 
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GIVING AND TAKING 


The he Grand 
Central 
I orting 


of 


recent art lottery at t 


ach 
po 
contributed 


Galleries, wherein e gup 


member be 1 
of 


member 


lay ‘ame 


se3s 


a work art by an 


artist illustrates a twentieth 


century conception of one of the fun 


damental principles governing the is- 
sues of art. This annual event, unique 


with this particular institution, ins | 
merely a concrete demonstration of | 
that demand and supply which is, in | 
one form or another, effecting the con | 
stant transfer of a work of art be- | 
tween the creator and the eventual 


purchaser. Usually it is the qualified | 
dealer who acts as the agent of exchange | 


by means of a proper gallery and éell- 





ing organization. Sometimes the trans- 
fer is effected by the artist himself, 
particularly if he has reached any 
great eminence and can wait for the 
world to throng his threshhold. 

But in the light of the speculative | 
aspect that the buying of modern art | 
has taken on of late, it is rather sur- | 
prising that this Grand Central idea | 


has not been extended to other groups | 


interested in supporting good art and 


at the same time furthering their own 
private holdings. It 
that a body of 
merchants, 


is quite con-eiv- | 
collect- 


organized 


able well-to-do 


ors or once on 


a similar give-and-take 
make 


very 


basis, could | 
of 
and profitable affair 


There are doubtless 


an annual lottery this sort 


a pleasant 
to all concerned. 
plenty of young artists who would be 
delighted to feel that a corporation of 
art-lovers, be it large or small, thought | 
enough of their 
much 


work to contribute so 
to 
exchange for a work of art of approxi 
the The 


been 


per annum their support in 


value. 
which 


mately 
Central 


same Grand 


idea, has worked 


: : ph 
out on a non-profitmaking basis for sev- 


eral years and which has immeasur 


ably widened the market for contempo- 
rary American 


art its 


into comparatively virgin buying terri- | 


by excursions 
tory could easily be made to serve in- 
dividual groups of enthusiasts or civic 
bodies and clubs bent on spreading the 
gospel of 


support. 


art through such tangible 


|} artist 


| incidentally, 


tional reputation, died on October 


} connoisseurs 


“THE HON. MRS. HENRY 


It is not unusual today, particularly 


abroad, for a dealer to subsidize an 


for a year’s output, manipulat 


ing the market for his own profit, and, 


building up the artist’s 


| reputation for the years to come. Since 


is 


it 
to apply 


common among collectors today 
Wall Street to the 


husbanding of art, what better way of 


methods 


getting in on the ground floor of some 


£0O- 


potential first-string man than by 


| ing directly to him, singly or in group 
|formation, with the proposition © a 
yearly bonus in return for a wor:. of 
art of equal value? The big group 
| shows, with their prize money and 
awards, are doing more or less the 
same thing each season, only the odds 
|against the artist are pretty heavy. 
The Grand Central idea of giving and 
aking, with a fair exchange and no 
chance of robbery, is indeed a timely 


ye and capable of extended develop 


ment in many directions. 


MARCEL DE NEMES 


Marcel 
Hungarian 


de Nemes 


art 


von Janoshaza, 
interna- 
24 
With 


world loses one of 


collector of 


in Budapest after an operation. 
his demise, the art 
the striking 


most 


personalities and 


of modern times, a man 
of sure and brilliant judgment, both in 
the field 


Baron von 


of modern and antique art. 
Nemes was one of the first 
collectors to buy paintings by Cezanne, 
Renoir and the then despised Impres- 
El Greco 


was neglected, he was among the first 


sionists. In the days when 


| to recognize the greatness of this now 


The AR’ 


NEws 


BISHOP” 


Recently sold to an important 


CONGRESSIONAL 
LIBRARY NEEDS 
BACK ISSUES 


The 
written 


Library of Congress kas 
THE ARI! asking 
for copies of the March 15, 1930 
section 1, April 28, 1930 
Since THe ARI 
unable from its own files to sup- 
the of the in 
Washington, the librarian, Her- 


bert Putnam, under date of Octo- 


NEWS 


and the 


issues. News is 


ply need library 


“a brief no- 
ARI 


assist- 


ber 24 suggests that 
the 
might 


tice in columns of TH! 
Npws 


ance 


be of great 


in collecting odd numbers 


now out of print.” 
ARI 


THI News would be grate- 


ful to anyone who could supply 
the 
plete 


lacking for 


the 


numbers 
file 
Library. 


a com- 


in Congressional 





universally acknowledged master. His 


discernment in matters of art was 


based upon an unusually sure and pow- 
erful His 


eye was exceptionally keen and appre 


instinct for what was fine. 
ciative. 

The first collection formed by Baron 
Nemes 1913, 


this dispersal being one of the historic 


von was sold in Paris in 


auction events of the XXth century. 
Many of the works in this sale are now 
in leading museums of Europe and 


America. Prior to its dispersal, this 


collection was shown for some time in 


German museums, and especially in 


| Disseldorf. Shortly after the dispersal 





| other 


By SIR THOMAS LAWRENCE 


6 d J i g 7 > oe x 
{merican collector by the Jacques Seligmann Galleries 


of his treasures, 


Nemes be 
formed 


Baron von 


gan to collect again and an 


remarkable aggregation of pic 


tures. He has, indeed, been one of the 
the 


active 


most important buyers in 


pean market and in this 


field 


Was 


even within the last years. 


Although famous as a connoisseur of 


paintings, Baron von Nemes was even 


better known as a collector of Gothic 


velvets, which he commenced assem- 


bling at the age of eighteen by the pur- 
His 
ures in this field were so dear to him 


chase of small fragments. treas 


that he refused to part with any of 
them, even at very high prices. In ad- 
dition to the velvets, the textile col- 


the 
other 


Hungarian connoisseur 
of 


lection of 


included notable specimens 


the Gothic and Renaissance periods. 
Among the finest of the works in the 

collection 
The 


once 


Nemes are two large Rem 


brandts. one is a depiction of 
Bache 
and the other is the important “‘Suessa 
His Father, Q, 
Maximus, to Descend from the Horse.” 
It was painted 1665 for the 
mantel of the 
Town Hall and was included in the re- 
it 


this master. 


Saskia, in the collection, 


Commanding Fabius 
in 


a room in 


cent Detroit Loan Exhibition of works 
by 
Also notable are “The 
Man” Hals, 
Jellini from the Spiridon collection, a 
Botticelli Child 
Angels” source, 
Titians, among them two portraits and 


Portrait 


by Frans an important 


“Virgin and with 


from the same three 
a Danae of the highest importance from 
the A fourth 
Titian from the Nemes collection, rep- 


resenting “Venus with a Mirror,” bas 


Sedelmayer collection. 


Euro- | 


over- | 
Amsterdam | 


of a | 
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been on exhibition for several 
Pinakothek, Munich 
This muse ilso has two othe 
the Nemes 
ol 


years 


the Old as a loa 


im 


’ 
1Oal 


from collection a lares 


Greco, “Concert the 


Angels” of 
ind 


Palace 


the 
last 
the 


artists 
“Festival 


Wi 


very period a Guardi 


in Doges’ 


is recently included in 


Italian 
Line 


hit 
I 


hibition 


iact, 


of art in London. | 


most ntl how 


importa 
id « 


treasure 


ail 
years h 

Nemes 
Antwe 


contributed 


It recent ntributious 
To 


rp exhibition this 


Tron 


Baron the re 


ent sunimMey 


he four works, among them 


a Rubens painted r the tomb of 


Breughel 


In addition to t 


he paintings and tex 
tiles, Baron von Nemes’ collection also 
included notable Gothic tapestri 
sculptures and other works of art 
The greater part of Baron von 
Nemes’ artistic treasures, which are 
reported to be worth several million 
dollars, were kept in his Munich home. 


which has been visited by the greatest 
EKuropean and American collectors. In 
addition to this beautiful residence, he 
also oWxed a castle on the lake of 
Starnberg, a summer home in Gar 


nisch, a palace in Venice on the Grand 


Canal and large properties in Hun 
gary 

As a man, Baron von Nemes was 
greatly beloved by all who knew him. 


His unusual instinct for the right word 
and his expressive enthusiasm in the 
discussion of art made him a stimulat- 


ing and provocative companion. In the 


last years of his life he commenced to 
paint and through his profound ac 
quaintance with art rapidly gained 


technical facility and the power of per 
Of New Yorkers who 
well 


Joseph Brummer, was associated with 


sonal expression 


knew him, the known art dealer, 


him thirty 


years ago in Budapest. 
As to what will become of the de 
Nemes treasures, it was reported over 
five years ago that the whole collec- 


tion of antiques, paintings, bronzes and 
statues well 


as as a fortune of more 


than a million dollars would be left to 
the uncrowned “King,” Otto of Hun- 
gary, and to the Hungarian state 
‘i D 
—— | 
ROBERT CHANLER pe 
: b 
Robert Chanler, painter of colorful Si 
screens and audacious portraits, died f 
in Woodstock, New York, on October ) 
25, after a long illness. With his death b 
at the age of fifty-seven, the art world fi 
loses not only a man of original deco- v 
rative talents, but one of its most T 
picturesque and unconventional per- 0 
sonalities. F 
As if in reaction against the blood I 
of Huguenot and English Puritans I 
|which flowed in his veins, Chanler 
made both his life and his art a thing n 
of color and infinite variety. Exotic ( 
menageries gleamed against the gold v 
and silver of his screens. Bright-hued r 
brocades and batiks formed the back- e 
ground for his striking portraits of 0 
friends and studio companions. I 
Chanler came from a distinguished 8 
family, among whom were noted col- B 
onists, bankers, jurists and soldiers. 
| Although his father planned a political I 
career for him, “Bob” became _ inter- ] 
ested in art at an early age and spent s 
twenty years in studying painting and C 
sculpture in Rome and Paris. One of ( 
his most notable compositions, ‘‘The ( 
| Giraffes” was hung in the Paris Salon g 
and later became the property of é 
Stanford White. In 1923 the French 
Government bought one of his murals ( 
for the Luxembourg. 
For a long time Mr. Chanler main- 
tained a studio and art gallery at 147 
East Nineteenth Street, where he de- ’ 
|veloped an original method of using ’ 
| gold and aluminum in painting, so that | 
it should have greater permanency. + 
The artist’s last one man exhibition ' 
|was held at the Valentine Galleries : 
in March, 1929, when he showed a 
large group of portraits which were 


more or less of a phantastic experi- 
|ment in this genre. On this occasion 
Carl Van Vechten quoted a few words 
of Chanler’s creative philosophy, 
which are expressive of both the man 
and his art: 

“Work like 
| thing. 


hell. Never know 
Bad painters know,” 
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“FILLETTE ET ENFANT” 





By MODIGLIANI 


In the exhibition of modern masters at the Balzac Galleries. 


ST. LOUIS MUSEUM 
BUYS A CARRACCI 


ST. LOUIS.—An important Italian 
painting entitled “The Three Marys 
at the Tomb,” by the Bolognese ar- 
tist Annibale Carracci (1569-1609) has 
been acquired by the City Art Mu- 
seum of St. Louis. It was purchased 
from the firm of Durlacher Brothers, 
of New York and for many years had 
been in the possession of a_ private 
family in Italy, from whose agent it 
was acquired by the New York dealers. 
Though a characteristic work of one 
of the most important of the late 
Renaissance painters, the canvas is 
little known and has not been pub- 
lished. It measures 58 by 86 inches. 

Annibale Carracci was the strongest 
member of the famous school of the 
Carracci founded by his uncle, Lodo- 
vico Carracci, at Bologna in the latter 
part of the XVIth century. He was 
early influenced by Correggio and Ver- 
onese and later the influence of both 
Raphael and Michael Angelo is ob- 
servable in his strongly individual 
style. 

The museum’s new possession is a 
brilliant composition of figures in a 
landscape. The three Marys are 
shown at the right, gazing in attitudes 
of astonishment at the empty tomb 
of Christ to which the angel points. 
On the left, a landscape of meandering 
stream, plain and mountain stretches 
away to the distance. 

The work is characterized by bold 
contrasts of light and shadow, impart- 
ing dramatic interest to the landscape 
and marked modeling to the figures. 
While the latter are full of action, they 
do not convinee as does earlier Italian 
work, for Carracci lived at a time when 
the exuberant vitality of the Renais- 
Sance was largely exhausted. 

It is probable that to most observers 
the museum’s example of his work will 
make its greatest appeal as a land- 
scape in which the figures are a color- 
ful but secondary part. Carracci’s 
landscape art undoubtedly exerted a 
Profound influence upon that of the 
Frenchman, Nicholas Poussin, and in 
turn upon the grandiose and impres- 
Slve scenes of Claude Lorrain, regard- 
ed by many as the founder of land- 
scape painting. 


CHICAGO ISSUES 


INNESS CATALOG 


CHICAGO—The new catalogue of 
the Inness Collection of landscapes in 
the Art Institute is now ready for 
distribution. It is a sixty-eight page 
booklet and contains halftone illus- 

ns >r every painting in the col 
lection—twenty-two in all. In addi 
tion, there is a portrait bust of the 
great American painter, by J. S. Hart 
ley. On the title page appears In- 
ness’ own definition of his work: 

‘Landscape is a continued repetition 
of the same thing in a different form 
and in a different feeling.” This col- 
lection, which was given to the Art 
Institute in 1911 by the late Edward 
B. Butler, is particularly rich in ex 
amples of Inness’ last period, poses 
sing among these perhaps his most 
famous painting, “The Home of the 
Heron.” This is a great favorite with 
the public. Inness’ transitional years 
are well represented by the large can- 
vas “Catskill Mountains,” hanging on 
the north wall. An Italian scene “Twi- 
light in Italy,” and a seascape from 
the coast of France, “Etretat, Nor- 
mandy,” recall the fact that Inness 
srent several years abroad under for- 
eign inspiration. 
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KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 


& Classification” 
Two volumes, 188 full page plates 


several thousand text figures 
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NEW ENGLISH INSTITUTE 
TO TRAIN ART EXPERTS 


LONDON, Oct. 26 \ compliment 
the art of the United States was paid 
by Viscount Lee of Fareham tonight 
in announcing the acceptance by .Lon 
don University of his proposal for the 
foundation of an institute for the study 
of the history of art and for training 
art critics and experte The institute 
the first of its kind in Britain, is to 
be based on the Fogg Art Museum of 
Harvard University, which, Lord Lee 
says, “most nearly provides the ideal 
which we wish to attain 

A university chair in the history of 
art also has been instituted, the holder 
of which will act as director of the 
new institute, which will be named the 
Courtauld Institute of Art The gen 
erosity of Samuel Courtauld, artificial 
silk manufacturer, who has promised 
to build and equip the institute in 
Bloomsbury, and of Sir Joseph Du- 
veen, who has promised $100,000 to 
ward the endowment fund, says Lord 
Lee, has been an important factor in 
rendering arrangements possible 

It has for a long time been Lord 
Lee's complaint that, while Britain 
possesses some of the finest public col 
lections of works of art in the world, 
it is almost destitute of facilities for 
the systematic education of students in 
the history of art or for training art 
‘ritica and museum experts. 

Four years ago Lord Lee got a num- 
ber of friends to undertake prelimi- 
nary negotiations, including Sir Greg- 
ory Foster, Dr. Edwin Deller, Profes- 
pors Ernest Gardner, A. E. Richardson 
and Henry Tonks, Sir Martin Conway, 
Sir Robert Witt, Samuel Courtauld and 
W. G. Constable. Now, after several 
years of effort, Lord Lee says that the 
acceptance of the scheme marks the 
penultimate stage in filling “a conspic- 
uous gap in Britain’s system of higher 
education.” 

The sum of $500,000 is still needed 
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sgritain of anything which can bh. 
called ‘highbrow.’ When an Englis) 
man declares, probably quite inac: 
rately, that he ‘knows what he like 
in art, he is apt to feel that the last 
word has been said 


“On the other hand, there is strik 
ing evidence of an increasing hungs 
among the rising generation for the 
kind of knowledge which would en 
able them to better understand and 
appreciate works of art, and yet no 
rganized facilities for satisfying 
are anywhere within their reach.” 


Lord Lee considers Britain in day 
ger of losing “the great tradition 
connoisseurship and appreciation 


which helped, especially during the 
XVIIIth and early XIXth centuries, to 
create an unrivaled series of private 
collections and directly and indirectly 
benefited public galleries and mu 
seums.” This tradition, Lord Lee 
maintains, can only be regained and 
preserved by promoting and spreading 
through educational channels a wider 
knowledge of the history of art. 


MILLET PAINTS 
IN PRISON CELL 


PARIS—Jean Charles Millet, grand- 

son of Jean Francois Millet, the 

French master, is not falling behind in 

his “art” while remaining in jail, re- 

GOTHIC CARVED OAK CHEST FRENCH, ABOUT 1500 ports the Herald Tribune of Paris. He 

was sentenced to one year in prison 

last summer for issuing checks with- 

out funds, a charge linked with the 

other one for which he is still awaiting 

trial with Paul Cazot—selling copies 

for the endowment fund, and it has painting from the XIVth to the} and played little part in the life of | of his grandfather’s famous canvases 
been suggested that a _ professional | XVIIIth centuries, pictures which pos-| the nation. It is not that the English | as originals. 





Included in the Ambrose Monell sale at the American-Anderson Galleries 


on the evening of November 28 


chair in the equipment of an art li- | sess great educational value. Sir Mar-| people are less enlightened or natural- Young Millet is in prison at Meudon. 
brary might be named after individual | tin Conway is offering his important | ly less appreciative of art than their| He has transformed his cell into a 
benefactors. collection of photographic and other | foreign contemporaries, but simply | studio and there he continues to paint 

Lord Lee, after the death of himself reproductions of works of art. that they are afforded no adequate fa-, regardless of confinement. When asked 
and Lady Lee, will bequeath to the Lord Lee, writing in The London | cilities for study or for developing | recently what he intended to do when 
institute his notable collection of Times of October 27, stated: their critical faculties he regained his liberty he is reported 
works of art and pictures illustrating “British art scholarship has main- “There is. we know. a rooted and |to have replied that he was going to 


the chief developments of European | tained a fitful and precarious existence’ to some extent a healthy distrust in | the United States to lecture. 
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MADRID LETTER 


by E. Terol 


— 





The National Tourist Office has re 
opening of a 


XVIth century way side inn, ap 


eently announced the 
typical 
propriately styled “The Students’ Inn,” 
wing to its location opposite the his 
torical University buildings in Aleada, 


a few miles from Madrid. 


The well 
known art critic, Sefor Julio Caves 
tany, who had charge of decorating 


and furnishing the place, has shown 


taste. The Inn 
principally of an 
hall of the common in 


Spain in the XVIth century. It is a re- 


much consists 


authentically re 


paired type 


ception-room, living-room, dining-room 
and kitchen, all in one—naturally, big 


and lofty. Its main feature is an im- 


with a bell 
shaped dome over it, such as one still 
occasionally finds in out of the way 
villages in Castile. It is large enough 
to roast an ox and a cheery log fire 
is perpetually burning. Rows of 
brightly polished copper pots and 
pans, gaily decorated Talavera jugs, 
platters and dishes enliven the walls 
and the ledge of the chimney. Genuine 
antique furniture, tables, benches, tav- 
ern stools, together with delightful 
simple lamps, ironwork, rugs, chests 
and paintings all combine to create a 
romantic atmosphere. 


mense chimney place 


* * a 
The Russian painter, Serge Rovin- 
sky, is holding in the Museum of 


Modern art an exhibition of over 200 
of his works, including paintings, etch- 
ings and drawings. Rovinsky’s art is 
characterized by an unmistakible per- 
sonality. His works, all of them land- 
scapes, With a few figures introduced 
in some of them as a decorative ele- 
ment, are all views of Spain, yet in 
vain does one look in them for the or- 
thodox subjects made popular the 
world over by generations of painters 
of every nationality. There is no AI- 
hambra, no Toledo, no Avila recorded 
in Rovinsky’s pictures. The painter 
has traveled the length and breadth 
of the country on foot or on muleback, 
venturing alone into the most inacces- 
sible and hidden spots, looking for the 


ee eee 


“LE BOUQUET” 





the Art News 


By PABLO PICASSO 


A painting of the artist’s “rose” period, recently brought to America by the 
Valentine Gallery 


weird and the unexpected. His ar- 
tistic emotions are aroused only by 
what is unusual and therefore he omits 
from his canvases all that is banal or 
nonessential. Hence Serge Rovinsky 
offers something new; he gives a bril- 
liant and characteristic interpretation 
when every possibility of interpreta- 
tion appeared exhausted. Yet he re- 
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peats himself and he is obsessed with 
such subjects as black mediaeval cas- 
tles, villages perched high on some 
giddy peak, groups of houses suggest- 
ing hostility and defiance. In fact 
whatever in the Spanish landscape 
suggests aloofness, and fierce individ- 
ualism, has been eagerly seized by 
Serge Rovinsky. 





LURCAT TO SHOW 


RECENT WORK 

AT VALENTINE’S 
Beginning November 10, the 
Valentine Galleries will hold an 
exhibition of the works oft 
Lureat. This is the second show 
ing of the works of this leader oft 
the younger generation of 
French artists to be shown in the 
United States and will comprise 


a number of new paintings, 


which the artist has produced 
previous visit to Amer 


ica two years ago 


since his 





BARNARD REFUSES 
TO LEAVE STUDIO 


The New York that 
a hitherto unannounced plan to give 
to the city of New York an art 
and land worth 


Times reports 
work 
about $600,000 was 
revealed on October 27 by George Grey 
Barnard, sculptor, after he received a 
notice from White & Co., agents for 
John D. Rockefeller, Jr., owner of 
the property, ordering him to vacate 
his studio on Washington Heights by 
Novy. 21 to make way for city park im- 
provements. 

The land on which Barnard’s studio 
is situated was offered to the city by 
Mr. Rockefeller some time ago for a 
park. Mr. Barnard’s lease will expire 
on Nov. 21, as will the leases of all 
other tenants on the tract, 
the highest spot in 
recent 


which is 
The 
there 


Manhattan. 
announced that 
would be no renewal. 


notice 


Mr. Barnard answered this by de- 
claring that he would not move, and 
| that if he left at all before he was 
|ready to go he would have to be put 


out. But, he said, there was more to| yield 


| his attitude than ‘“‘contrariness.” He 


17 


is engaged upon an arch—one which 


he conceives as carrying a spiritual 


message of peace and hope—and he 


wants three or four more years in the 
present studio to complete the work. 
When the arch is completed it 


blue granite and 120 feet 


will 
be of high 
Over the arch, in colored mosaic glass, 
will be a rainbow. On one side, tower- 
ing in pyramid 


figure 


fashion to a topmost 
reaching for the 
be a group of 


rainbow, will 
twenty-nine nude male 
“the immortals,” 
them 


figures the sculptor 


through clouds 
of war and despair toward the hope 
of the rainbow. 

The figures on the other side, ex 
tending similarly toward the rainbow, 
are women, mothers and young wives 
and old women, and old men—the “hu- 
mans’’—and, in the vision of the sculp- 
tor, the ones who suffer most fro 
war. All of the figures will be in white 
marble, each nine feet high, 
the blue granite of the arch. 

The studio in which he is now work- 
ing is necessary to the completion of 
this work, the sculptor said, because 
for ten years he experimented until 
he obtained what he considers perfect 
light. 

The cost of the arch and of the 
ground on which it is to be placed 
would, he said, be about $600,000. “I 
shall have to ask nobody for any- 
thing,” he added. “I can, and will, 
complete it by myself.” 


50,000M Given 


For Excavations 
At Pergamon 


calle reaching 


against 


BERLIN—It now becomes public 
that a German-American art maecenas, 
who wishes to remain anonymous, 
has donated the sum of M50,000 for 
the continuation of the excavations at 
Pergamon. This money, together with 
resources raised by the emergency 
fund for German scientific research 
work, enables the resuming of digging 
activities at Pergamon. Last year 
Geheimrat Wiegand unearthed the 
Temple of Asclepius, and it is expected 
that the excavation at this spot will 
more interesting material.- 


iF. T. D. 
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PAUL GRAUPE 


TIERGARTENSTRASSE 


WILL SELL BY AUCTION 


LATE 


IN NOVEMBER 


The Collection of CAMILLO CASTIGLIONI of Vienna 


Paintings by Bronzino, Titian, Tintoretto, Tiepolo, Lucas Cranach, Rubens, Van Dyck, 
German and French Sculptures, Italian Renaissance Furniture 

Italian Bronzes, Asiatic Knitted Carpets, French and Flemish Tapestries 

Velvets of the Renaissance 


Greco, ete. 


Illustrated Catalogue Sent on Application 
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“THE EARL OF LESTER” 


By JOHN SINGLETON COPLEY 


Recently sold to a prominent collector by the Saffron Galleries of St. Louis 


LONDON 


LETTER 


by Louise Gordon-Stables 





Treasures for the forthcoming exhi 
bition of Persian Art at Burlington 
House are already arriving, and the 
question as to how best to endow the 
galleries with an appropriately Ori- 
ental air is exercising the minds of 
those concerned. Many of the carpets 
will, of course, be treated as wall- 
hangings, and it is not unlikely that 
this will exert an influence on the ex- 
hibition of such treasures in England. 
The galleries at Burlington House are 
a little uncompromising in style, so 
that it will not be an easy task to 
modify them into a setting suitable for 
the Eastern splendor of the Persian ex- 
hibition. It is said that the Shah of 
Persia has been personally responsible 
for the selection of the loans from the 
state and that they are characterized 
by the most amazing magnificence. 
Among them, it is believed, is a set of 
silver vessels connected with the court 
of the caliph, Haroun-al-Raschid of 
the Arabian Nights, who was as real 
a personage as that great patron of the 
arts, Shah Abbas, for whom so many 
admirable carpets, ceramics and em- 
broideries were produced. 


* at He 


It seems a little pathetic that the 


bronzes is an unusual piece, namely, a 
chariot axle in the form of an animal’s 
head, now a lovely palish green and 
decorated with a design of archaic 
phoenix. This belonged to the Chou 
dynasty (1122-255 B. C.). 

One of the most impressive things 
in the exhibition is a seated figure of 
Kwanyin in wood still bearing traces 
of the polychrome painting on the 
robes and much of the original gild- 
ing. The figure with its coronet en- 
closing a small seated figure of Buddha 
in the center has a wonderful dignity. 
Its lines are impressive and the model- 
ing proclaims it one of the master- 
pieces in sculpture of the Sung dynas- 
ty. In the small recess, generally re- 
served for the “clou” of these exhibi- 
tions, are shown a pair of tiles for a 
frieze, with flowers in high relief. 
These Ming pottery bricks are mount- 
ed on marble, and the flowers are treat- 
ed also almost after the manner of a 
stone carving. Aubergine, fine tur- 
quoise and rich yellow compose the 
color scheme. The collection of small 
pottery figures of dancing girls and of 
seated women musicians, all of the 


| T’ang dynasty, have that rhythm, that 


centenary of Lord Leighton’s birth | 


should be held at a time when his 
work is at the ebb tide of favor. The 
pictures of this Victorian artist, so 


fetch pitiful prices and his classicism | 


appears lifeless and uninteresting. It 
is even doubtful whether many will 
trouble to attend the centenary ex- 
hibition at the house that he made fa- 
mous in its time for its Arab Hall and 
Damascus tilings. 

* * A 


As is usual at the John Sparks Gal- 


leries, the current exhibition of Ying | 


Ching ware, early bronzes and pottery 
contains much of extreme rarity and 
beauty. When alluding to many pieces 
in these galleries as ‘museum speci- 
mens,” one is expressing oneself lit- 
erally, for many a fine piece does ac- 


tually leave Mount Street to take its | u 
| fully unaffected studies and arrange- 


abode among our national treasures. 
The small collection of exquisite 
Ying Ching porcelain on view was at 
one time the property of Mr. Tang 
Singyi of Tientsin. It includes some 


élan, which distinguishes such figures 
at their best. There can be small 
doubt that much that is shown here 
will follow their predecessors into im- 
portant collections, both public and 


| private. Queen Mary, who is an ex- 
much the fashion in his time, now |* : ’ Ss . 


pert collector of jades, made her se- 
lection of several pieces before the 
exhibition was thrown open to the 
general public. 
co * ” 
The majority of flower-painters af- 
fect a dark background, but not so 


|M. J. H. Todd, whose flower studies 


particularly interesting items, notably | 


the most delicate of little color-boxes | 


with cover, belonging to the early 
Sung dynasty, and a pair of large bowls 
with incised decoration on the conven- 


| 
| 
| 
| 
| 


with insistence on the individuality of 
the different blooms break new ground 
at the Lefévre Galleries. Treating 
them in a rather flat convention, he 
yet manages to extract from them that 
delicacy and grace that are their 
charm. He has avoided that overload- 
ing and fussiness that are the pitfall 
of so many flower painters, and gives 
us in their place a number of delight- 


ments. 
A. 


At a Bloomsbury gallery there is at 
present an exhibition of Soviet art, of 
which the chief impression is that 
one must be definitely adopted by 


| the government as working more or 


less on their behalf, in order to be 
equipped with the more expensive 


tionalized lotus theme. Among the paraphernalia of the painter in oils. 
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EARLY AMERICAN FURNITURE AT 


Examples by Goddard, McIntire 

Townsend and Other Dis- 
Early American 
Craftsmen Form Distinguished 
Exhibition 


tinguished 


By Epwarp WENHAM 


| nsidering the late recogniti 
) irly American crafts, it is pat 
t that we owe this, in the first place, 
dit tly to the efforts of a small group 


f private collectors. These 


donated »} 


men, in 


turn, generously loaned 


the specimens they had acquired to our 


public museums; thus fosiering that 
»w widespread interest in our native 
ve furniture and other arts which 


iad for so long been regarded as un 


deserving of notice 


But interesting and instructive as 
our public collections may be, their 
scope must necessarily be dependent 
upon the financial resources of the in- 


stitution and upon public generosity; 


cons-quently some considerable time 


elapses before any large 


variety ol 


examples, manifesting the several 
phases in the development of a craft, 
gathered in any museum. Fur- 
there is little 


likelihood of such specimens ever be- 


can be 
ther, it is obvious that 


ing offered to private collectors. 


On the other hand, when an impor 


tant commercial organization under 


takes to assemble any large number of 


representative objects, it may concen 


trate its efforts upon procuring those 
which will reveal what may be termed 
the continuity of developments.” 


fhese examples are also generally 


desirable as purchases because by 


devoting sufficient time to this end, 


the search may be carried into the 


ligh-ways and by-ways to procure 
types that will form an almost com- 
plete chain of the various styles made 
by native American craftsmen. 


The foregoing remarks are suggested 
by our visit to the 
New 


peated 


John Wanamaker, 
York, store, a visit which will be 
And we cannot but congratu- 
late those responsible for the assem 
bling of what is probably the most 
comprehensive collection of American 
XVIlIith century cabinet-work ever ex- 
hibited at any one time. To those in 
terested in the 


woodworking of this 


ountry, the numerous rooms, deco 


rated and furnished in the styles of 


nearly two centuries ago, offer an op 





CHIPPENDALE STYLE SIDE 


portunity to study the development of 


furniture; and one that is unlikely to 


occur again for some time. 

One outstanding feature evident 
from the descriptive catalogue, is the 
painstaking efforts to include only such 
examples of 


furniture as could be 


authenticated either by tracing the 
original 


of the 


owners; by original labels 


makers; or by other in- 
fact, the 


thought occurred to us that were equal 


disputable evidence In 


attention always paid to the obtaining 


of correct attributions, it should, in 


time, be possible to compile a list of 

XVIIIth 
makers as important as that 
in the 


American century cabinet- 
included 
books on English furniture. 

One room of especial moment con 
tains some fifteen pieces which repeat 
numerous characteristics associated 
with the designs of Samuel MelIntire 
of Salem and are ascribed to this artist 
craftsman. Though innumerable archi- 
tectural designs and no few examples 


CHAIR 
Ittributed to Samuel Mclntire 
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SHERATON STYLE 


MAHOGANY SEWING 


TABLE 


1ttributed to Samuel Mclntire, Salem, circa 1790 


ot important wood carving are known 
to have been the work of this celebrated 
New Englander, so far no furniture 
seems to have been definitely attributed 
to him; therefore the examples in- 
cluded in this exhibition are significant 
contributions to the history of Ameri- 
can XVIIIth century furniture. 

In the main, the examples accorded 
to McIntire display the influence of the 
English Hepplewhite-Sheraton school: 
this being apparent in the square ta- 
pered and turned legs of chairsand other 
pieces and the use of the reeded form. 
One of the chair backs of the rectangu- 
lar Sheraton type displays a distinct 
Gothic influence in the use of interlaced 
arch forms, while another, in the Chip- 
pendale style, shows the rococo scrolls 
in the pierced backsplat. The two front 
legs are cabriole-shaped terminating in 
claw-and-ball feet; but whereas Chip- 
pendale never used understretchers 
with the cabriole legs, this American 


chair is fitted with turned stretchers 
reminiscent of the style of Queen 
Anne. 


Work of other native cabinet-makers 
included in this exhibition will go far 





HEPPLEWHITE STYLE 
New England, 1790-1800 


INLAID MAHOGANY SIDEBOARD 


to familiarize collectors with the names 
and styles of previously unknown men. 
Most of the numerous pieces are from 
the New England and Pennsylvania 
schools of woodworkers, but there is 
one break-front secretary-bookcase 
which is alone ample evidence of the 
fine furniture made in the South. This 
particular example follows the designs 
found in Sheraton’s Drawing Book and 
displays all the perfect proportions and 
refined elegance typical of the English 
late Georgian furniture of the modified 
classic style. The simple lozenge- 
shaped panels of the bookcase doors 
possibly display sophistication 
than the English, but the treatment of 
the lower doors exhibits a remarkable 
skill in the use of veneers; the three 
drawer fronts in the center and the 
doors of the side cupboards being pan- 
eled by fine lines of inlay with an oval 
inset also framed by a fine inlaid band 
of lighter wood. And further evidence 
of the direct English influence is pres- 
ent in the pendent husks which deco- 
rate the stiles of the base. 

This same use of the husk motif and 
other inlaid ornamentation appears on 


less 


Attributed to 


19 


WANAMAKER’S 





HEPPLEWHITE STYLE SHIELD- 
BACK CHAIR 


Samuel Melntire, Salem, 
circa 1790 


the legs of a secretary by John Sey- 
mour, working in Boston at the end 
of the XVIIIth century. The table-like 
base is fitted with two deep drawers 
and is surmounted by a low cabinet top 
inclosed by two tambour doors, the tam- 
bour being of the somewhat unusual 


,; type composed of narrow flat pales in 


place of 
pieces. 


more familiar  half-round 
Incidentally, it is interesting to 
mention that the tambour was probably 
evolved from the stockade-like doors 
used in ancient times to protect open- 
ings in forts. Another interesting fea- 
ture with this secretary is the use of 
Battersea enamel medallions as orna- 
mental centers to the brass handles. 

From the different forms appearing 
in this exhibition it is possible to fol- 
low the dominating influences in Amer 
ican XVIIIth century furniture. For 
example, the Battersea enamel medal- 
lions, mentioned in the previous para- 
graph, are closely associated with the 
Louis styles of the French decorated 
by Sevres porcelain and similar medal- 
lions. 


(Continued on page 20) 





WALNUT WING CHAIR COVERED WITH ORIGINAL 
NEEDLEWORK 
American, circa 1725 
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Then, too, a visitor while enjoying 


name 
the old-time atmosphere and quietude succt 
of these early American interiors, will ' sevel 
soon observe the ingenious adaptations resen 
made by the cabinet-makers from the inter] 
more advanced English XVIIIth cen serve 
tury styles, the while they often retain origi 
something of the traditions of the ear finest 
lier Colonial forms privil 
The work of John Townsend of Mid Re\ 
dieton, Connecticut, who learned his men's 
trade in Newport, Rhode Island, is rep tion 
resented by two tables definitely as havin 
cribed to him and one showing indica signa 
tions of his stvle One of the first two son ( 
has the robust square fluted legs typi clock 
cal of many Chippendale chairs, but partn 
with certain variations. While the flut these 
ing of the English legs is carried down label 
the entire length, that of the Townsend Bost 
table terminates several inches from are, 
the bottom and is there replaced by and | 
reeding E. L 
Similarly, with the piece attributed Bri 
to him A like Chippendale influence to th 
is displayed in the square fluted legs of th 
and the use of fretted brackets such as clude 
the famous English cabinet-maker em dard, 
ployed with his Chinese styles, but in dict / 
place of the solid projecting molded Islan 
foot, the American craftsman was con- longe 
tent with the addition of a small plain of R 
molding at floor level. desk 
One important contribution is a chest Alex: 
of drawers distinctly Sheraton in style Bullfi 
with the double cyma apron bearing the six ¢ 
original label of Samuel S. Noyes of a lin 
East Sudbury, Massachusetts. This mas 
has the same form of reeded stiles con- prom 


tinuing up from turned legs as the two 
chests of drawers in the Samuel Mce- 
Intire room, but variations are notice- 
able in the construction. Those attrib- 
uted to McIntire are without the dou- 
ble cyme apron; the upper sections of 
the reeded stiles are elaborately carved 
in place of the simple turnings of the 
Noyes chest; and each has paneled 
ends, a relic of the old dower chest 
from which the later chest of drawers 
was developed 

Another chest of drawers labelled, 
“Joseph Rawson and Son, Cabinet and 
Chair Makers, Providence, Rhode _ Is- 
land” is typical of that American school 
working in the manner of Hepplewhite. 
The same splayed front, angular legs 
are employed with the curved apron ~ 
between, but here we have an essen- 
tially American tradition in the cres- 
cent-like form with two small triangu- 





lar projecting shapes at the center SHERATON STYLE MAHOGANY BREAK FRONT BOOKCASE 
where the two cyma curves meet. This John Shaw, Annapolis, Maryland, 1790-1800 


same center motif is found with a num- 
ber of lowboys and highboys, and like 
other pendent ornaments, is a carry- 
over of the Spanish forms which found 


] . . turned-leg work-table, fitted with draw- | lett, Chair-maker, Union Village” (New 
their way here either directly or 


ers. I. C. Tuttle, in raised letters, has | York). 





through the early Dutch settlers. been found on the underside of the If so tar we have restricted this ar- 
Several other names of early Ameri-|seat of a child’s hoop-back Windsor | ticle to chairs, tables and other “floor” 
can cabinet-makers will be brought to|chair. And two so-called arrow-back | furniture, it does not imply that the 
notice by this exhibition. Jeremiah |armchairs, which show some relation | Wanamaker exhibition is similarly re 

. , +1 IENT IR ; NIT Tt ; 1c a oy & Tk , ‘ <9 re x “ a rhs > - ; ° . é : . ps * ; i 
MAHOGANY SERPENTINE FRONT BUTLER’S SECRETARY Gooden’s name written in carefully in-|to the English East Anglian “grid-| stricted. Far from it, because mirrors, 
Attributed to Samuel Mclntire, Salem, circa 1790 scribed script appears on a_ small'iron” chairs, bear the label “J. C. Bart- | clocks, needlework, rugs and other or- 

‘ 
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HEPPLEWHITE STYLE INLAID MAHOGANY TAM- 


SHERATON STYLE CHEST OF DRAWERS SHERATON STYLE MIRROR BOUR SECRETARY 
Labelled Samuel S. Noyes, East Sudbury, Mass., 1810 Signed Willard and Nolen, Boston, circa 1815 John Seymour, Boston, circa 1790 
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successfully sought to insure that the 
several rooms should bear as close a 
resemblance as possible to the early 
interiors. And if the wallpapers which 
serve as the backgrounds are not 
originals, they are at least among the 
finest reproductions it has been ow 
privilege to encounter 

Reverting to the matter of crafts 
men's names, it is of interest to men 
tion some found on the wall mirrors 
having the painted panel above. The 
signature on one advises us that the 
son of Aaron Willard, the celebrated 
clockmaker, worked in Boston with a 
partner named Nolen as a painter of 
these glass panels. Another bears the 
label of Williams & Everett, also of 
Boston, while the labels on two others 
are, respectively, those of Cermenati 
and Bernarda, Salem and Boston, and 
E. Lothrop of Boston 

Brief reference should also be made 
to the historical associations of much 
of this furniture The exhibition in 
cludes a block-front desk by John God 
dard, originally in the home of Bene 
dict Arnold, the first governor of Rhode 
Island: a Townsend table that be 
longed to Colonel Nightingale Green 
of Rhode Island; a Boston knee-hole 
desk that has descended from Captain 
Alexander Parris, an architect of the 
Bullfinch-McIntire scheol; a_ set of 
six chairs that have come direct from 
a lineal descendant of General Arte 
mas Ward, and others associated with SHERATON STYLE SOFA 
prominent early American families. Samuel Mclntire, Salem, circa 1800 
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CHIPPENDALE STYLE SIDE CHAIR HEPPLEWHITE STYLE MAHOGANY DRESSING TABLE CHAIR IN CHIPPENDALE STYLE 
a New England, 1760 to 1775 John Townsend, Newport, circa 1780 Massachusetts, circa 1755 
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SHERATON STYLE CURLY MAPLE CARVED Avah Pil 
WORK TABLE 2 "ED ) PAINTED MANTEL 
Boston, 1790-1800 Samuel McIntire, Salem circa 1790 


Simon Willard, Boston, 
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JACQUES DOUCET COLLECTION 


CERAMICS of the FAR EAST 
BRONZES and SCULPTURES 


CHINESE and JAPANESE PAINTINGS 
Japanese Lacquer 
_PERSIAN, TRANSCAUCASIAN and MESOPOTAMIAN 
FAIENCES-PERSIAN MINIATURES 


TO BE SOLD IN PARIS 
GEORGES PETIT GALLERY 
8, RUE DE SEZE, PARIS 
Friday, NOVEMBER 28, 1930 


at 2:30 P. M. 
Auctioneers: 
Me F. LAIR DUBREUIL Me HENRI BAUDOIN 
6, Rue Favart, Paris 10, Rue Grarge Bateliere, Paris 
Expert: 
M. CHARLES VIGNIER 4, Rue Lamennais, Paris 
PRIVATE EXHIBITION: Wed., Nov 26, 1930 from 2 to 
PUBLIC EXHIBITION: Thurs., Nov. 27th, 1930 from 2 to 


Obtainable from the Leading Print- 
sellers in the United States 


OLD MASTERS 


Cables: “Arthurian” Piccy., London 


ILLUSTRATED CATALOGUE “N” 
ON APPLICATION 


Ambassador Hotel, New York 


Park Avenue at 51st Street 





Williams & Sutch 


Old and ‘Modern ‘Masters 
a1 The United Arts Gallery 
23a Old Bond St., London, W. 1 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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(merican Art Association-Anderson 
Galleries 
30 East 59th Street 
November 1, aft.—Benzaria sale of Span- 
» furniture and objects of art 

November 5b. 6 afts.—Sale of fine pro- 
vyincial French furniture belonging to 
Mrs. Rosette Register. 

November 7, 8, afts.—Combination furni 
ture sale (English, French, Italian, 
Gothic), the property of Mrs. Irving I 
Bloomingdale and others 

November 12, aft. and eve.—Art library 
and choice books belonging to Messrs 
Herman and Paul Jaehne of New York 
Citys On view November 6. 


Wallace A. Day Galleries 
16 East 60th Street 


November 1, aft.—Sale of furniture and 
works of art. 


Plaza Art Galleries 
9-13 East 59th Street 


November 1, aft.—Combination sale of 
furniture (Spanish, French, Italian, 
English) together with American furni- 
ture, by order of Mrs. Hugh Rankin, 
Mr. Joseph Ielpi and others 

November 7, 8, afts.—Sale of rare Ameri- 
ean furniture, dating between 1690 and 
1810, belonging to Emma _ Josephine 
Rice of Ridgefield, Conn. 

November 6, 7, eves.—Whaling items and 
prints, also fine specimens of lithographs 
by Currier and Ives, from the estate of 
William A. Rosenbaum, Belgrade Lakes, 
Me., and from other sources 


Rains Galleries 
3 East 53rd Street 


November 1, aft.—Sale of rare collection 
of ship models, paintings, china, prints, 
glass, art needlework, marine relics and 
books, the property of Mr. Edward Mil- 
ler of Lakewood, N. J. 


Silo Galleries 
40 East 45th Street 


November 1, aft.—Fine furniture, tapes- 
tries, bronzes and Oriental rugs. 


RARE SILVER AT 
PRILL GALLERIES 


Mr. N. Bloom, English representative 
of Edward Prill of Sheffield, arrived in 
New York on October 24, on the Beren- 
garia. Among the many rare pieces 


of antique English silver which Mr. 
Bloom brought with him for exhibition 
Prill Galleries, 44 West 48th 


Street, are a handsome pair of can- 


at the 


delabra in silver gilt, made by Paul 
Storr, London, in 1810, and weigh- 
ing something over four’ hundred 


ounces. The collection will be on 
view during the month of November. 


PAUL CASSIRER 


BERLIN, W. 10 


The Art News 





“THE SPANISH BARQUE” 


Included in the current exhibition of paintings by this artist at the 
Howard Young Galleries 


By GORDON GRANT 


Madrid Museum Enriched With 


Group of Rare Antiquities 


MADRID—The National Archaeolog 
ical Museum has received a valuable 
collection of antiquities, the gift of a 


Franciscan monk, Fray Roque Mar- 
tinez, prior of the parish church of 
Alexandria, Egypt. The donation in- 


cludes 281 objects of Egyptian, Greek, 
Graeco-Roman and early Christian art, 
in bronze, pottery, stone, wood and 
glass, and sixty-six coins, most of them 
of the Ptolemaic period, but a few of 
them early Oriental. 

The Egyptian group consists princi- 
pally of figures of divinities, funerary 
images and amulets, the majority be- 
ing well preserved. The bronze statu 
ettes include twenty-three represent- 
ing Osiris, two of them in a sitting 
position; one of Ptah-Sokari; fourteen 
of Horus, two of which represent him 
standing, with a plait running down 
the right side, his index finger over 
his lips, and the “uraeus” over his 
forehead. 

Of great rarity is a beautiful figure 
of the goddess Neit, clad in a tight 
fitting tunic, and represented in a 
waiking attitude. A hieroglyphic in- 
scription is engraved on the plinth of 
the statue. A number of bronze fig- 
ures represent quadrupeds, and there 
are twenty-nine “ushabti” figures in 
pottery, enamelled blue or green with 


will sell by auction on 


NOVEMBER 25th and 26th 


prayers and sacred formulae inscribed 


on them in black, as well as numerous | 


specimens of the sacred scarab, the 
total number of amulets being 123. 
As it means the filling of a long 
felt want from the point of view of the 
Museum, the most welcome of the 
Egyptian objects is a collection of fif- 


teen alabaster jars of different sizes 
and shapes, including several of the 
Canopic variety. Three wood carv- 


ings are also of interest. Two of 
them, painted in white, black and red, 
represent human figures; one, a priest- 
ly official; the other, the helmsman of 
a funerary boat. 
polychromed ‘“‘uraeus” snake. 
carvings probably date from. the 
XVIIIth dynasty, all the other objects 
being of later periods down to the 
Ptolemaic. 

The collection of Greek, Graeco- 
Roman and early-Christian art is not 
so large as the Egyptian, but in- 
cludes several first-class specimens. 
There is a Greek bronze Venus of ex- 
quisite beauty, twelve inches high 
with the arms missing. Other Greek 
and Roman bronzes include: two oil 
lamps; two handles, one with a figure 
of a dove, the other in the shape of 
a vine leaf; and a “cornucopia” or 
horn of plenty .—kE. T. 


HUGO HELBING 


35 VICTORIASTR. 


the property of Mrs. TONI STRAUSS-NEGBAUR 


consisting of 


Drawings by the Old Masters, Paintings, Sculptures, Textiles, 
y 


Decorative Furniture 


HIGH CLASS PAINTINGS by DUTCH and FLEMISH MASTERS 


of the X VIIth century from the collection of the late 


Mr. MARCUS KAPPEL, Berlin 


G. Dou, P. de Hooch, N. Maes, Metsu, Van der Neer, A. V. Ostade, 


Rembrandt, Rubens, J. 


Italian 


English, 


etc., 


and French Miniatures, 


van Ruisdael, Jan Steen, S. de Vlieger, 
Objects of 


Art. 
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French and English 


SPORTING PRINTS 


MEZZOTINTS 
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Watercolors Now 
Shown at Fine 
Arts Building 


By RaALepu FLIN’1 
The 


the 


combined 
American Wate 
New York Wate! 
pushed 

date 


annual exhibition of 


Color Society and 


the Color Club has 


been ahead this year to an 


earlier than ever before, making 


its opening coincident with the yearly 


exhibition by that arch watercolorist, 
John Marin, and thereby inviting dis 
astrous comparisons. The water color 
cohorts, spread out through the various 
galleries of the Fine Arts Building to 
the number of more than two hundred 


strong, bring their usual skillful manip 


ulation of the medium to graceful, 
often engaging, outcome, very much as 
giving ink 


ling of what can be done with a medium 


in other years, but small 
generally looked down upon as one fit 
for the 


minded practitioner 


dilletante or the less robustly 


Figure it out as 
you may, not more than two dozen out 
of some five hundred examples of this 
special phase of painting have enough 
spark and crackle to make themselves 
felt 
ity of the exhibition. 


gentil 
Looked at 
a purely unbiased angle, this broadside 
American 


above the general average 


from 


display of talent in water 
coloring is nothing to be mortified 
about, and should bring much comfort 
to the exhibitors for handling a difficult 
medium as well as they have. But 
taken solely on the score of what the 
medium is capable of at the hands of 
such a past master as Marin (An 
American Place, 509 Madison Avenue) 
or even such excellent men as Reginald 
Marsh (now at Rehn’s new gallery), 
or Edward Hopper or Charles Burch- 
field or Charles Hopkinson (at his 
best), the present exhibition is very 
much of a disappointment. I have been 
steadily maintaining for years that the 
question of medium plays a relatively 
small role in an artist’s ranking, but 
it does seem that water coloring thor- 








Zuccarelli 


Ancien Palais Sagan, 57 Rue St. Dominique 
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“ENVIRONS OF THOUARCE"” 


By J. B. C. COROT 


1 landscape from the artist's own collection, now on exhibition at the 
galleries of Goodman-Walker of Boston 


the gentle 
just 


oughly deserves 
it has earned by 
demonstrations 
This year the mantle of George 
Pearce Ennis is spread generously over 
the exhibition His influence among 
the younger painters is mounting by 
leaps and bounds, to judge from the 
abundance of work couched in his fa- 
miliar manner. As a teacher of water 
color he has apparently spread a gospel 
of brushwork and coloring that is bear- 
ing fruits, and his followers seem to 
pop up with surprising regularity. Mr. 
Ennis’s own quartet of fishing subjects 
are in his best vein, but it must be 
somewhat disconcerting—though com- 
forting in a back-handed way—to find 
his followers so close upon his heels, 


opprobrium 


such conclusive 


and turning out such extremely good 
Ennises. Hilton Leech, John R. Koop- 
man (hardly a follower of Mr. Ennis 


but whose work is very similarly con- 
ceived and executed), Arthur B. Loner 
gan, Betty M. Carter, Roderick F. 
Mead, Morris Jackson, and Kathleen 
Voute all struck me as birds of a 
feather. And as most of them are 
prominently displayed in the Vander- 
bilt Gallery, the Ennis effect is de- 


ACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 


cidedly conspicuous. Fortunately they 
come of a sufficiently robust school of 
watercoloring, but it is hardly the best 
thing in the world for all our ardent 
young water colorists to lock step and 
follow their leader so assiduously. I 
suggest they—and most of the other 
exhibitors for that matter—take an 
hour off to visit the new Marins that 
Alfred Stieglitz is so proudly showing | 
at his galleries, and investigate the | 
causes and effects of a water color mas 
tery that is one of the pictorial won 
ders of our day as well as the mysteries 
of a highly individualized aestheticism 
that has grown up out of the sheer 
daring of being true to one’s own artis- 
tic self. Ido not promise that they will | 
find out in one or even two visits just 
how Marin has done it all, but his 
accomplishment in raising the medium | 
out of the ruck of regulation water | 
coloring and of imparting to it his own 
hues and impetuosities is well worth | 
investigating from almost any angle 

The bright particular star of the | 
show, however, is John E. Costigan, 
who has taken such a leap ahead in 
his water color treatment of familiar 
pastoral themes as to have landed in 
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PUBLISHERS 
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M. BAUER A. o. 








another class 
elastic 


He 


water color 


the more 
for the 


finds in 
a fine outlet 


prismatic sense that he has hitherto 
tended to belabor overmuch in his 
oils, by super-charging his canvases 
with a heavy matting of strokes capa 
ble of certain lovely effects of diffused 
light but at the same time handicap 
ping any development of pure form 
Now he emerges in these four wat 


colors a master of his medium and sub 
ject matter, adding to the fine 
entiment of greater 
tiveness 


rustic 
his oils a 
bolder, more rhythmic 
look forward to an in 
display of Mr. Costi 
from mn, for he 
found himself all 
again and should communicate 
thing of this brilliant 
treatment to his oils His familia 
themes are here, the mother and chil 
dren, the flocks, the woods and streams 
of his Orangeburgh terrain which he 
has painted up and down many 
years, and there is throughout the se 
that rich “peasant” homely senti 
ment that gives him a steadily unique 


sugges 
and a 
patterning I 
creasingly fine 
powers 
most certainly 


gan’'s 


has 


OvVvel 


how 


some 
water-coloring 


these 


ries 


place among contemporary painters. 

Elsewhere the exhibition boasts out 
standing works by Rockwell Kent, 
Wayman Adams, Stanley W. Wood 


ward, Loran F. Wilford (his “Evening 


in Eastport” with its massing of rich 
|} browns and other dusky tones being 
particularly fine), W. Emerton Heit 


land (with but a single example of his 
well developed, breezy style that al 
ways looks well in any large show) 
George Elmer Browne, Pop Hart (a bit 
drab among his colorful contempora 
ries, but always contributing works 


| stamped with genuine painter's “quali- 
ity” 


and style), Chauncey F. Ryder, 


Saturday, November 1, 1930 


Paula Eliasoph, Charles W Haw 
thorne, Emil J. Bistran, Johann Berth 
elsen (with his expert pastels of New 
York by twilight that always grace, 
each annual exhibition), Anne Gold 
thwaite (getting sketchier year by 
year but none the less entertaining) 
Roderick F. Mead, Louis Wolchonok 
Birger Sandzen, Sewell Johnson, Ma 
honri Young, Charles Hopkinson, B,. L 


(with a 


Cuming fine, decorative study 


of a Marseilles street corner), Joseph 


Bierbans (“Chocorua”), Francis Cha 
pin, Revington Arthur, and Saul Ras 
kin (whose fine draughtsmanship is a] 
ways a noticeable feature of these 


exhibitions) 


DRAWINGS FOR 1933 FAIR 
SHOWN BY ARCHITECTS 


Everyone interested in 
trends in architecture will want to see 
the drawings for the 1933 Chicago 
World’s Fair, which are now exhibited 
by the Architectural League of New 
York at 115 East 40th Street. In view 
of the effect the Columbian Exposition 
of 1893 had upon architecture all over 


modern 


the country for thirty years or more, 
it is predicted that the coming expo- 
sition will irretrievably establish the 
new style 


Among the 
reputation 
tion are 
bird and 


of Chicago; 


architects of national 
contributing to the exhibi- 
Edward Bennett, John Hola- 
Daniel and Hubert Burnham 
Arthur Brown of San 
Francisco; Paul Cret of Philadelphia, 
and Raymond Hood, Harvey W. Cor. 
bett and Ralph T. Walker of New York 
City. 


VAN DIEMEN 
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PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 
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FOREIGN AUCTION 
CALENDAR 


BERLIN 
Rudolph Lepke 
November 11, 12—Antiques from _ the 
Schweitzer collection of Berlin 
November 12—Antique objects of decora 
irt 
November 25 — Paintings by recent 


masters 


Cassirer 


November 14—The 
modern paintings, 


Sims collection of 


November 25—Important drawings, 
furniture and objects of art 
Straus-Negbar collection. 


ines 
the 

November 26—The Marcus 
tion of paintings, 


from 
Kappel collec- 


Boerner & Graupe 


December 
Menzel 


I—Graphic work by A. von 


Paul Graupe 


November 188—Paintings of the XIXth and 
XXth century, 


November 14-15—The Schwabach library. 
November 20—Modern graphic art, 
November 28-29—The Castiglione collec- 
tion 
Max Perl 
November 5, 6—The Adelsberger collec- 
tion of drawings, graphic art, etc. 
Hollstein & Puppel } 
November 7, 8—The Baron von G. collec- | 


tion of engravings, 
and other rarities, 
Rembrandt, Durer, 
enem, Leyden, ete. 


museum 
including works by 
Schongauer, Meck 
Renowned collectio 


of incunabula woodcuts of the XVth 
century 
Leo Liepmannssohn 
November 21, 22—Autographs of musi- 
cians, Writers, scholars, ete. 
LEIPZIG 
Cc. G. Boerner 


November 11-18—Ermitage duplicates and 
engravings by old masters. 
LONDON 
Sotheby & Co. 
b—Old 
of the 


November 
paintings 


St hools. 


November 10-14—Valuable 


master 
Dutch 


and 
English 


drawings 
and 


printed books, 


illuminated and other mss., autograph 
letters and historical documents. 
PARIS 
November 14-19—The library of Edouard 
Kann, 


FRANKLIN’S HOME 
URGED AS MUSEUM 


Having observed that the first house 
in which Benjamin Franklin lived in 
France is for sale, a group of Amer- 
movement to 


tain the premises for establishment of 


icans has started a 


a Franklin Museum, states the New 
York Herald of Paris. The building 
is in the village of Auray and 


from the early XVIIIth century. 


The price of the house is 60,000frs., | 


which includes transfer tax. An 


for minor repairs and to install a care- 
taker. 
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Vovember 5 to November 
ca PAINTINGS, DRAWINGS ee 
by 


FROM THE ARTIST’S 
OWN COLLECTION 


Which has been catalogued in 
Mr. Vietor Rienacker’s book 
“The Paintings and Drawings 
of J. B. C. Corot in the 
Artist's Collection.” 


EXHIBITION and SALE 


NOVEMBER, 1930 
FIRST AMERICAN SHOWING 








Own 








{ rresp« NACHE 


GOODMAN-WALKER, Inc. 


& 607 BOYLSTON STREET 
Boston, Massachusetts 


invited) 










paint- | 


duplicates | 


ob- 


dates | 


ad- 
ditional sum of 5,000 franes is needed 


BOERNER CATALOG 
NOW READY 


BERLIN.—The catalog of dupli- 
cates from the Eremitage collection in 
Leningrad which will be sold at Boer- 
ner’s in Leipzig on November 11-13 is 
just out. 


for 


The collection that comes up 
sale contains a of 
excellent 
Diirer’s famous prints “Adam 
Eve,” “Melancholy” and “St. 
Jerome in His Cell” are included in 
first class specimens. Also “Hubertus,” 
“The Nativity of Christ,” 
and many other interesting sheets are 
found. 


great number 
j}etchings and engravings in 
proofs. 
and 


“Passion” 


excellent specimens of his 
|}the famous “Three Crosses” and 
“Presentation in the Temple.” Ostade 
|is represented by a complete series of 


portraits, 


private possessions. Very rare Italian 
prints from the XVth century, excel- 
lent impressions by Lucas van Leyden, 
the master Lez and E. S. are also fea- 
tures of the sale.—F. T. D. 





‘EARLY PARIS SALES 
SHOW NO DECLINE 


PARIS. 
of Paris under date of October 16, it 
| is learned that the Hotel Drouot 
already been opened and that 
| Sales have already been held. 


has 





It must be recognized that in this do- 


main forged copies of works cannot 


exist, for each contains its own pedi-|4PPlying colors to a cylindrical beaker | 


The collection further boasts of | 
a series of landscapes by Rembrandt, 


early prints which come from English | 


| 


| 
| 
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'SOTHEBY TO SELL 


RARE PORCELAINS | 


LONDON.—Although Sotheby's will 
actually begin their autumn season on 
Oct. 27 with a four days’ sale of mis- 
cellaneous books, it 
the dispersal on Nov. 11-14 of the John 
Henry Taylor varied collection of Eng- 
lish pottery and porcelain of all the fa- 
mous native factories, glass, objects 
of vertu, and furniture, which will most 
keenly interest a large number of stu- 
dents and buyers reports A. C. R. Car- 
ter in the London Daily Telegraph. 

The late owner 
fused with that John Edward Taylor 
wonderful Turner drawings 
(sixty-three of which fetched £50,000), 
pictures by the old masters, Chinese 
porcelain, 


should not be con- 


whose 


Limoges enamels, Italian 
bronzes, and other treasures caused a 
furore at Christie’s in July, 1912, 


£360,000. 


by 
amassing 


will probably be | 


sition in its grotesque and crude model- 
ling is the complete antithesis to the 
polished figures of later designers, but 
it represents a period of English craft 
when the artificer was trying hard to 
find self-expression. 

When one examines the Ralph Wood 
figures and groups one can forgive the 
clumsiness of form on account of the 
beautiful and harmonious tones of the 
glazes. It is to be regretted that all 
three brave attempts to found an Eng- 
lish school of pottery had to go by the 


| board when Wedgwood came along and 


began the neo-classic style which im- 
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mediately became popular and market- 
able 

As for the final portion of the Hamil- 
ton Clements collection of old English 
glass, to be offered on Nov. 6, one of 
the chief pieces is the famous “Wat- 
kin glass” found at Oxbrugh Hall twen- 
ty-three years ago, with a drawn trum- 
pet bowl and air-twist stem, inscribed 
(with its quaint spelling), “Let No De- 
ciept Within Your Glass Be Found 
But Glorious Watkins Haelth Go 
Briskly Round.” The Sir Watkins Wil- 
liams Wynn referred to was a “Welsh 
Jacobite.” 


BACHSTITZ 


Such a toial far exceeds any that is | 


likely to be attained by this essentially 


PAINTINGS 


English collection shortly to be offered, | 


yet lovers of the rarer examples of | 


porcelain representative of Swansea 


jand Nantgarw, Bristol and Bow, Wor- 


cester, Derby, and Chelsea at their 


From the New York Herald | best, should find many attractive speci- 


mens. 


As for the examples of very rare 


g00d | Bristol white opaque glass, hardly ever 
Books formed the most important | Seen at auction, there are at least three 
| element of the first sales, and collec-|of outstanding importance. 
| tors were more humerous than ever. | Bristol enamellers followed the Chin- 


The old 


ese 


gree, which does not permit of substi-|to depict two tigures of graceful ladies, 


| tution. 


From a collector’s library consist- 


Is > ® 
ing of old, romantic and modern books | 


together with autographs and a small 
fine collection of original 
and engravings, a group of engravings 
of Polish costumes, dated 1817, brought 
1815 francs. 

At other sales, a drawing-room suite 


drawings | 


jand also in the decoration of a pear- 


shaped vase; a third vase of inverted 
baluster shape being painted with fig- 


jures of two musicians. 


| covered with Aubusson tapestry went | 


} at 3,400 frances, a 
drawing-room suite in 
| 1,430 frances and 1,000 
Oriental carpet. 


small Charles X 
lemonwood at 


franes for an 


Many of these Taylor pieces have 
celebrated sale pedigrees or have mer- 
ited special mention by authoritative 
writers. This is noticeable in the Eng- 
lish earthenware section of early Staf- 


| fordshire and Nottingham pottery. The 
at 4,800 frances, a rosewood secretaire | 


salt-glaze pieces include that very rare 
group in black and white of a lady on 


a settle seated between two gentlemen 
| (taking 
| Group.” 


snuff) known as the 
This prim and quaint compo- 


EDOUARD KANN LIBRARY 


| RARE BOOKS 


Auctioneer 


Me. F. LAIR DUBREUVIL 
6 Rue Favart, Paris 


VALUABLE ARMORIAL BINDINGS 
ANTIQUE MANUSCRIPTS and CHESTS 


Memoirs of Saint Simon with 
marginal notes by Stendhal 


Original Drawings 


TO BE SOLD IN PARIS 


HOTEL DROUOT, ROOM Neo. 10 


Friday and Saturday, NOVEMBER 14th and 15th, 1930 
at 2 P. M. 


Expert 
M. Georges ANDRIEUX 
38 Rue Laborde, Paris 


ON VIEW 


From Friday, Nov. 7th to Thursday, Nov. 13th at the 
Georges ANDRIEUX Library, 38 Rue Laborde, Paris 
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famille-rose style of decoration in | 


“Pew | 
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ANNOUNCING A x 
SPECIAL CHRISTMAS Be 
EDITION DE LUXE = 


ican appreciation of the ANTIQUE AND DECORATIVE ge 
are 5 


ARTS, the publishers of THE ANTIQUARIAN Watte: 


and 


- niture 
N order to mark most fittingly the progress in Amer- faust. 


announce that the December, cHRIsTMAs issue, will be ee 
an Edition de Luxe. meee 
tures | 
give tf 
HIS issue, which is now in the course of prepara- age 
tion. will be replete with color and photogravure eo 
sepia-duotone illustrations. There will be over aaige 
eighteen pages of such character as well as an editorial a 
content of considerably larger proportion, covering: Ri 
men 
AMERICAN, ENGLISH, FLEMISH AND ITALIAN PAINTING. ess 
AMERICAN, ENGLISH AND FRENCH FURNITURE — 
ENGLISH AND ORIENTAL CERAMICS. 


vronzZ 
AMERICAN GLASS. aare 
ENGLISH AND AMERICAN SILVER reer) 
AMERICAN AND FOREIGN PRINTS man 
INTERNATIONAL INTERIORS. “he 


upon 
Illustrating many examples from notable American private collections great 
tant 

show 


| NTICIPATING the large demand that there will Great 
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bolism suggests the elemental forces exhibition 


also display stupendous At the 
within ourselves 


; ; Flechtheim Gallery is shown 
, a) a technique, yet their interpretation | a choice group of paintings by Matisse 

Also included in this exhibition are| verges upon mere prettiness and does Picasso and Bracaue. which have heen 

conetructivistic works which tend to| not penetrate ; mae genome . 


beneath the surface ap 


. lent by private collectors in Germany. 
things 


externalize the laws of static and | pearance of 


space; their domain is the clear and This arrangement ls intended to dem- 

by Flora Turkel-Deri cool mentality of mathematics. The e* '2 onstrate the high position of these 

, entality oO athematics. + painters in the evolution of contem- 

interesting experiments in abstraction At the Wertheim Gallery is an ex porary art to which each of them has 

which the artists produce are built) hibition of works by Courbet, the first | so significantly contributed This 

The artistic lassitude of the sum-) prove that, in spite of the sentence of | Up in cubes, cones and cylinders ar-|comprehensive arrangement of . 
mer months is now definitely broken, | 4eath proclaimea. by malignant ob-| ranged in rhythmic relationship in 


ind exhibitions in great number are 

w open. At the Academy of Fine 
Arts is a very representative show 
f valuable paintings, sculptures and 
decorative art objects emanating from 
the former Imperial castles in Berlin, 
»tsdam, Cassel, Hamburg, and sev 
eral other places This is for many 
the first opportunity to see a discrimi- 
nating selection of the best things 
that have now become public property 
through the agreement between the 
former Imperial family and the Prus 
sian government Most of the exhibits 
date from the XVIIth and XVIIIth 
enturies. Only one room is devoted 
to medieval exhibits, including paint 
ings by Cranach and H. B. Grien, fur- 
niture and textiles. The greatest in 
terest, however, centers in the room 
devoted to French rococo art Here 
are shown the famous paintings by 
Watteau “Embarkation for Cythere’ 
and “Sign-board of the art dealer 
Gersaint,” portraits by Pesne and 
Rigaud, charming works by Lancret, 
Pater, Chardin and Boucher. Sculp 
tures by Houdon and decorative objects 
give the arrangement a suggestive 
variety and intimacy. The atmosphere 
in this room is all rose and blue and 
the visitor of today must try to shake 
ff present day cares in order to in- 
lulge in the spirit of gaiety and sen- 
sual fancy so deliciously immortal- 
ized = by French XVIIIth century 
irtists 

The furniture in this exhibition in 
ludes examples of the foremost eben- 
stes who in their achievements at- 
tained such refinement and inventive: | 
uess. The names of the potters, silver-| 
smiths, designers, etc., also vouch for | 
the highest artistic standard. Gilt} 
bronze fittings, magnificent inlay and 
marquetry decorations, colorful up- 
holstery, adorn these pieces made in 
precious material by French and Ger- 
man craftsmen who were original art- 


upon which their makers lavished 
great effort are likewise very impor- 
tant witnesses of their time. Several 
show-cases are filled with precious 
snuff boxes collected by Frederic the] 
Great, set with precious stones and| 
adorned with enamelled figural decor } 
in the fashion of the time. A very 
marked asset of this arrangement is 
the successful attempt to create the | 
atmosphere of the respective periods 
by grouping the pictures and sculp- 
tures with the furniture and _ the 
diverse ornamental objects. It is grati- 
fying that Drs. Hildebrandt and Huth, 
who are responsible for the arrange- 
ment, have avoided the pitfall of over- 
crowding the rooms with material, and 
that they have limited their ensembles 
to distinctive pieces only. 
* * * 

The exhibition entitled “Vision und 
Formgesetz” (vision and laws of form) 
at the MOdller Gallery presents inter- 
esting material provocative of thought 
and debate. The show attempts to 
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ists. The glasses and porcelain ered S 
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servers, expressionism in palnting is order to form a structural design of 
still 


sources of the movement a number) hibition thus includes representatives 
of works by its instigators and lead-| from seemingly divergent spheres who, | called 


ers 


examples by the “Briicke 


Schmidt-Rotluff, Heckel, Kirchner and | float under surface appearances. 
Otto 


They have outgrown the 
which they called forth public indig-| fered in Berlin also includes a show 
nation, and their passionate search|ing of works by contemporaneous 


this | statement involves no revelation, for 
master in Berlin. The days are past | these artists’ claim to fame is assured, 
when Courbet’s fierce and powerful| and many of the pictures here 
naturalism terrified the world of 
mance into which he thrust his 


alive. In order to illustrate the |often pregnant significance. This ex- ro-| sembled are well known from seoriana 
so-| occasions. However, this combined 
“vulgar” paintings. The un-| showing is very suggestive, because 
; tamable violence of his genius asserted | the works on view balance, accent and 
people to give shape to the enigmas that) itself against a phalanx of foes, and| contrast with each other in a manner 
his oeuvre now marks a high point in| that enhances the impressiveness of 
Miiller—-have been included 7. 2 the artistic achievements of the XIXth| all. Matisse appears as the master 
century. In this exhibition are quite| of suave colors and brilliantly organ- 
a number of minor works, but there| ized composition, whose manner of 


Kandinsky, Klee, Feininger—and | however, are related by their craving 


stage in The variety of exhibitions now of 


; . 2 are also several which contain in| presentation is ingratiatingly direct 

after the emotional, their exuberance | painters from China and Japan. The! quintessence Courbet’s message his| and without sophistication Picasso is 

and fanaticism have found a triumph- | showing is limited to artists who have! exuberant vitality, his passionate en-| represented ran wastes from important 

ant vindication. not yielded to Western influence and|try into the principles of life, his| phases of his career demonstrating 
The younger men who now make| who create out of the spirit of their | truthfulness and creative power. There} his wavering between ‘concern and un- 

their appearance are less combative; | country. The strict observance of tra-| js hardly anything in the history of | ' 

they 


fascination exerted by the bewitching | been relaxed by several Chinese art 
artistry of Impressionism. The road| ists who create things of more indi- 
is cleaved and they may indulge in| vidual charm. Tschi-bai-Shi is their 
every and play. The new science of | foremost representative, and his flower 


the 
f 


Ists 


and 


in our souls into color and forms, de-! strictly naturalistic aspect. It is ad- 
sires 


are 


orm 


izing the hovering dreams, the in-|Tschi-bai-Shi, co-workers in this at- 


artistic production and helps us| exquisite poetry. They are cumulative 
to follow the inspiration of these art-| expressions of an intimate dialogue 


ou } concern in the natural appearance of 
need not struggle against the! ditional canons, however, has lately| art that is comparable to Courbet’s| things. Sometimes he strives to ex- 
mastery in blending natural strength| press the meaning of the concrete in 
and effortless ease, softness and sim-| abstract forms in an effort to raise 
plicity, with grace and solidity. The | artistic expression into. spiritual 
suavity of the pigments, the subtle| spheres, sometimes he renders reality 
gradations of tones are also firmly! with absolute authority. Bracque is 
grounded and boldly conceived. Here| the lyricist in this company. His still- 
is a study to “Les Deux Demoiselles | lifes are musically tuned patterns of 
aux Bords de la Seine,” almost as | exquisite harmony and coloristic bal- 
ajentrancingly beautiful as the original| ance. He uses cubistic attainments 
; ; in the Petit Palais. Here are “Woman | with freedom and mastery and reveals 
and lusts. Torments and wishes| mirable that such strong impressions | with Flowers,” “Woman with a Look-| g sensitive feeling for the blending of 
dug out from the heart and given| are achieved without relying upon ef-|ing Glass,’ and several landscapes 


: : : , : ae : ; : - ; |shades and tones. 
which is often chaotic, symbol-| fects of air, light and perspective. |illustrating Courbet’s deep, intense | 


subconscious opens up new vistas| and animal pictures are full of an 


They transmute the deep-flowing| with nature. They give the core of 
manifold emotions that slumber|the thing represented rather than 





greens. His mastery in the depiction | > = F 
finite conceptions and craving within | tempt to loosen traditional fetters, are |of the nude is also exemplified in 
us that call for revelation. These ren-|on a par with their master, while |several 


ditions are often impressive, but their | among the works executed in the aca 
introspective nature prevents them|demic manner the greatest attraction | ing 
from attaining a universal quality.| lies in the marvelous precision and 
Colors, in the main, are more convine-| minute execution of the most elabo- 


Ing 


paintings. Through this| The widespread interest that is 
showing Courbet’s faculty of pour-|taken in the newly opened museum 
into his works the elemental.| buildings in Berlin is evidenced by the 
throbbing life of reality, of endowing | fact that people began to pour in as 
them with palpable intensity, again be-| soon as the galleries were opened to 


comes triumphantly victorious. |the general public. 


than forms; their sensuous sym-| rate designs. Japanese artists in this 
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SEATTLE 


Th opening of the Sixteenth An 
nual Exhibition of Northwest Artist 
at the Art Institute of Seattle again 
proves itself an active factor in the 
art life of the Northwest by the over 
whelming response of the artists and 
the public alike John Davis Hatch 
the director, declares the growth of 
this annual exhibition to be extraordi 
nary, not only in the number of en 
tries, but as regards improvement il 
the artists’ work As against last 
year, all leading artists of Washing 
ton and Oregon are represented, while 


Pritish Columbia, hitherto represented 


by but two or three artists, has thi 
year over forty entries In an effort 
to make this show truly a Northwest 
institution it was this year limited 
to the states of the Northwest, British 
Columbia and Alaska 

Approximately two days were spent 
by the jury of five of which Charles 
H Scott of Vancouver, B o was 
chairman, to judge the five hundred 
paintings submitted. The number of 
water colors entered this year consti 
tuted a challenge to the former dom 
inance of oils and caused much com 
ment among visitors 

The British Columbia group, un 
doubtedly feeling the influence of F 
H. Varley, of the Canadian Group of 
Seven, have shown extraordinary 


growth and progress above their work 
of previous Seattle par 
ticularly fortunate in having many 
Japanese artists of worth. There are 
several of their entries in the 
and each one displays a_ distinct, 
highly individual style found nowhere 


years is 


show | 


| 


else in the exhibit In sculpture the | 
entries were more limited than previ- | 
ously. Outstanding is.a wood 


mental panel by Le Hilton Scott, who 
shows a remarkable knowledge of her 


medium and its possibilities. 
The Art Institute’s popular prize 
has created a new interest among the 


general public of the Northwest, which 
takes its voting seriously, some know- 


ing instantly which is their favorite, 
others declining to vote until after a 
second visit. 

Emily Carr of Victoria, B. C., is 


represented in the show by two land 


scapes with totem poles which dis- 
play a direct influence of the spirit 
of primitive art in the Northwest. 
Margaret and Peter Camfferman are 
two other artists devoting their en 
tire talents to Northwest scenes 


Prominent among other exhibitors are 
such names Paul Gustin, Mark 
Tobey, Ernest Norling, Eustace Zieg- 
ler and Edgar Forkner. The follow- 
ing is a list of the prize winners: 

First prize in oil ($100), Michael 
Mueller of Eugene, Ore., for portrait 
of Elizabeth Trumbo 

Second prize in oil ($50), 
Hembroff of Victoria, B. C. 

Honorable mention in oils awarded 
to Ambrose Patterson (1), Kamekichi 
Tokita (2), Shigemitsu Hamada. 

First prize in water color ($50) won 
by Helen Rhodes of Seattle for “Street 
at Ellisport.” 

Second prize in water color won by 
Kenneth Callahan for “Loading Sal- 
mon.” 

Honorable mention in water 
to Elizabeth Cooper’s “Boats.” 

First honorable mention in sculp- 
ture won by Louise Dodge, Seattle. 
for head called “Jos. Carmen, Jr.” 

Mention in sculpture awarded Har 
old Ytterdahl’s “Dolphin.” 
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PRIVATE SIGNALS OF THE MERCHANTS OF BOSTON 
Very rare undated lithograph by Kramer & Co., included in the sale at the 


Plaza 





Art Galleries on November 6 and 7 








ST. LOUIS 


The City Art Museum has placed on 


view two important mediaeval chests 


purchased at the sale of the collection 


of Dr. Albert Figdor in Vienna last 
June. They will ultimately form units 
in groups of mediaeval and renais- 


sance art objects to be assembled by 
the Museum within the next few years 
and will probably be installed in period 


rooms. 


One of the chests is of particular 
historical interest, having been the 
marriage chest or cassone of Isotta 
da Rimini, wife of Sigismondo Mala- 
testa, XVth century ruler of the 
Italian province of Rimini. The chest 
is approximately six feet long, three 
feet high and 27 inches deep. The 


front is divided into two panels with 
gothic tracery separated by a pilaster 
and flanked by brackets, the faces or 
which are decorated with Renaissance 
ornament and the Malatesta arms. 
The surface is polychromed and parcel 
gilt. On the moulded base is a band 
of inlay in basket pattern and above 
is the inscription “MIHI SOLA SINE 
EX(EMPL)O PLACUISTI.” (You 
have pleased me beyond comparison. ) 

As a whole the chest has the dignity 
and impressiveness of a fine architec- 
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tural composition, blending gothic and 


renaissance motives. The inscription 
lends credibility to the assumption 
that it was given to Isotta by Sigis- 
mondo. They were married in 1456 


after Sigismondo’s two previous wives 
had died violent deaths, one by poison, 
the other by strangulation, but for 
many years before that Isotta had 
been his mistress. 

The other chest is of Flemish origin 
and dates from the XIVth or XVth 
century. The size is approximately 6 
feet long, 2 feet high and 22 inches 
wide. It made of oak, the corner 
pieces extended to form the feet and 
the front carved with gothic arcades, 
lilies and rosettes. Above these 
carved the opening words of the prayer 


is 


is 


“Ave, Maria gracia plena dominus 
tecum.” The chest was probably used 
in a church to contain altar cloths 


and priests’ vestments. 


CINCINNATI 


The season at the Cincinnati Art 
Museum opened with the American 
Federation of Arts’ International Ex 
hibition of Glass and Rugs. This is 
followed in November by a Juryleseé 
Exhibition of local work in the fine 


and applied arts, which has attracted 
interesting and varied entries typical 
of the artistic interests of the city. 
The print department of the Museum 
announces an important of ex 
hibitions to follow the show 
of Duvenecks and Goyas cur 
rent exhibit of lithographs, lent by 
Dr. Allyn C. Poole, includes fine ex- 
amples of French, English and Amer 
ican of the medium dating 
from the XIXth century and contem 
porary period. Two animal studies by 
Delacroix, a number of Toulouse 
Lautrec impressions of the Paris demi 
monde, George Bellows’ “Mrs. Richter’ 
and “In the Park,” a nude by Maillol, 
2 superb “Danseuse” and a_ typical 
“Interieur” by Matisse, a ‘“Self-Por 
trait’ by Cezanne and representative 
lithographs by Vuillard, Pissaro, 
Gavarni, Isabey, Corot, Redon, Renoir, 
Daumier and Forain among those 


series 
Summer 
The 


masters 


are 


on view. Piranesi’s “Views of Rome,’ 
selected from the Museum collection, 
are also included 

The collection of XVIIIth century 


India cotton prints is to be continued 
on exhibition. Foreign influence ap 
pears in combination with the hot 
color and typical floral motifs of na 
tive tradition. The exhibition of Ori 
ental rugs, lent by Mr. A. Brooking 
Davis, has been augmented by impor 
tant examples of early types. 

The collection of playing cards of 
all periods and countries has been re 
installed advantageously. It includes 
presses, plates, original designs and 
a library well as the comprehen- 
sive series of cards among which are 
rare Oriental and early European ex 


as 


amples. 

The permanent exhibition of paint 
ings by the old and modern masters 
and of silver, ceramics and textiles 


remain on display in their special gal 
leries. 

Educational work for children and 
for adults is being rapidly expanded. 
At present over 150 children attend 
weekly the various classes in draw- 
ing, color and design on Saturday 
mornings. These classes, well 
the Saturday and Sunday afternoon 
story hours, are held in the Children’s 
Rooms which have recently been 
equipped especially for the purpose. 
A program of cooperation with public 
and private schools of the city is be- 
ing actively developed. Educational 
work for adults includes daily gallery 
talks, special courses for members, ad- 


as as 


dresses by staff members before cul- 
tural groups in the city and Sunday 
afternoon lectures on art and related 
subjects. 
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BALTIMORE 


During his long career the late A) 
thur B. Davies achieved a reputation as 
one of the outstanding American art 
ists of contemporary times and it has 
been said that nothing has done as 
much to justify this reputation and to 


show the extraordinary extent of his 
ability as the Memorial Exhibition 
which was assembled last year as a 


tribute to his memory 

After having been shown with great 
success in other cities, this exhibition 
now to Baltimore, constituting 
an outstanding feature of this month's 
calendar. 


comes 


Occupying three galleries on the 
main floor, it includes in all seventy 
items. Besides the paintings by which 


he was chiefly known to the art loving 
public, there are tapestries, 
prints and pastels. 


rugs, 


* * * 

The Museum’s Print Department 
had its formal opening the night of Oc. 
tober 15. This event marked not only 
the addition to the Museum’s facilities 
of a most important new feature, but 
also the first display from the Garrett 
Collection of Prints. 


In the future, exhibitions of prints 
will be constantly on view during the 
Museum’s” season. These will be 
held in the Print Room, the large gal- 
lery especially equipped for the dis- 
play of prints at the west end of the 
lower floor and in the long corridor 
which opens into it. 

The work of the Print Department 
is being administered by Mrs. Elias 


Breeskin, whose appointment as Cura- 
tor of Prints was recently announced. 
She considered unusually’ well 
equipped for this work and comes to it 
with a thorough knowledge of modern 
methods of handling prints in Museum 
collections, including exhibition, filing, 
indexing and general care. 

Miss Blanche Adler has been made 
honorary Curator of the Print Depart- 
ment. Miss Adler one of the Mu- 
seum’s trustees and is particularly in- 
terested in this phase of its work. 

* + * 

The Baltimore Museum Art is 
opening its present fall the 
second in its beautiful new building in 
Wyman Park, with a list of unusually 
interesting exhibitions. These include, 
among the newer features, the Wil- 
liam H. Whitridge Collection of Chi- 
nese ceramics, known one of the 
greatest in this country, the date of 
which has been extended to December 


is 


is 


of 
season, 


as 


10: the Cone Collection of Modern 
French Paintings and Bronzes, which 
will remain until November 1; the Ar- 


thur B. Davies Memorial Exhibition, 
an outstanding October event; the In- 
ternational Exhibition of Rugs and 
Glass, paintings by a group of artists 


of Santa Fe, the first of the one-man 
exhibitions by Baltimore artists, and 
drawings by Muriel Hannah, all in 


November. 
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Calendar of Exhibitions 
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Ackerman Galleries, 50 East 57th St.— 
Watercolors of Charleston and the South 
‘ ’ coast by Alice Ravenel Huger 
S through Novembet 

rhomas Agnew & Sons, 125 East Sith St. 
| tings and drawings by old 

(merican Art Association, Anderson Gial- 
leries. Ine., 30 East oith Street— | 
Memorial exhibition of paintings by 
Laurett Sontag and the innual exhi 
f of the Tiffany Foundation, No 
ber 5, until November 22 Sunday 


(merican Fine Arts Society, 215 West vith 


st. \! watercolor show 
(n American Place, Room 1700, 509 Madi- 
sol Avenue, neat 53rd Street Fifty 
watercolor of New York and Mexico 
by Mart l to 6, Sundays rouge 
Novembel 
(rehitectural League, 115 East oth St.— 
Exhibition of 1933 Chicago World's Fair 
drawtihss 
Arden Studios, 460 Park Avenue—Moder 
watercolors arranged by Marie Sterner 
drawings by Mrs & Bachele! Nisbet 
d sma sculpture, ends Novembe 


(regent Galleries, 42 West 457th St.—Litho- 


graphs by Charles Locke, woodcuts and 
etchings by Allen Lewis, watercolors, 
oil paintings and wood sculpture by 
John Kellogg Woodruff, through No 
ember 


Art Center, 65-67 East 56th St.—laintings 


by W. H. Travis, William H. Muir, E 
Lansingh Muir, William Hiller) and 
Helen Craig, November through No- 
vembet 15 Twenty-five portraits by 
Wilford S. Conrow through November 
l The George W Lawler Memorial 
Exhibition In the Opportunity Gallery 
work selected by Maurice Stern through 


Novembe 11 Work of Members of 
the New York Society of Craftmen and 
Mexican Craftwork, semi-permanent. 
Modern Mexican painters, 

Babcock Art Galleries. 5 East 57th St.— | 
Watercolors by Inness 

Balzac Galleries, 102.) East 57th St.— 
Modern masters, to November 8 

Belmont Galleries, 576 Madison Ave,— 


Primitives, old masters, period portraits 


Boehler & Steinmeyer, Ine., Ritz Carlton 


Hotel, Suite 729.—Paintings by old mas- 


ters 


Bonaventure Galleries, 536 Madison A ve.— 
Autographs, portraits and views of his- 
torical interest. 


Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern 
Brooklyn—Permanent 
mer exhibition of 
until December 1 
Drawing by Professor 
through November. 
nd color prints from 
lery of Canada, 
Drawings in 
crayon by M. 8S 
vember 21 


Parkway, 
collections. Sum- 
sculpture continued 
Japanese exhibition 
Carl von Mart 
Modern woodcuts 
the National Gal 
through Novembe1 
pencil and lithograph 
Osborne, through No 


Brummer Gallery, 55 East 57th St.—Paint 


ings by Jacques Villon, until Novem 
ber 20. 

Burehard Galleries, 13 East 57th St.—Ex 
hibition of early Chinese art. 

Butler Galleries, 116 East 57th St.— 
Sporting and decorative paintings, 
lithographs by Currier and Ives, 


through November. 

Carlberg & Wilson, Ine., 17 
Exhibition of XVIIIth 
and French portraits, 
Sporting pictures, 


Fast 54th St.- 
century English 
primitives and 


Ralph M. Chait, 600 Madison Ave.—Ex 
hibition of Scythian bronzes and Han 
pottery. 

Chambran Galleries, 556 Madison Ave.— 
Permanent collection of French paint- 
ings. 

Charles of London, 780 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 
estries and works of art. 


College Art Association, 20 West 58th St.— 


Exhibition of students’ work, Mondays 
Wednesdays and Fridays, from 3. to 
2 p.m 

Contemporary Arts, 12 East 10th Street— 


Louisiana scenes by Douglas Brown 


Daniel Gallery, 600 Madison 


‘ Ave.— 
Group exhibition through 


November, 


\. S. Drey, 680 Fifth Ave.—Old paintings 
and works of art 

Dudensing Galleries. 5 East 57th St.— 
Paintings by 40 Americans, until No 
vember 8 

DPurand-Ruel Galleries. 12 East 57th St.— 
French paintings Paintings by Mary 
Cassatt ind Berthe Morisot through 
November 10 

Ehrich Galleries, 36 East 57th St.—Glas 
sculpture and drawings by Henri Na- 
varre, through November 22 

Ferargil Galleries, 68 East 57th St. 
Recent portraits, figure paintings and 
landscapes by Albert Sterne water- 
colors by Burrall Hoffman, through No- 


vember & 


Sculpture by 
through 


November &., 


Alfeo Faggi 


Fifteen Gallery, 37 West 
ind watercolors by 
November 8& 


sith St.—Pastels 


Kai Gotzche, through 


Fifty-sixth 


South.—Old and contemporary masters 
Gallery of Living Art, 100 
Square East.—Permanent 


progressive XXth 


Washington 
exhibition of 


century artists. 


Pascal M. Gatterdam Art Gallery, 145 


West 57th St.—Special N. A. group, in- 
cluding Chase Blakelock, Hassam, 
Crane, Davies. 

Goldschmidt Galleries, 730 Fifth Ave.— 
Old paintings and works of art 

Grand Central Art Galleries. 6th Floor. 
Grand Central Terminal—Members’ 
prize exhibition, November 7, through 


November 29. 

Hackett Galleries, 9 
ings bv HT 
November 8 


East 
Clinton 


sith St.—Paint 
Beagary, through 


Marie 


Harriman, 61 East 57th St.—One 
man exhibition by Walt Kuhn, begin- 
ning Saturday afternoon, November 1 


to November 26. 


Pr. Jackson 


| Frank Partridge, 6 


Street Galleries, 6 East 56th 
St.—Worch collection of Chinese irt 
through November. Paintings and 

ulpture by Dorothy Rice, through No 
Ven be! 

. R. D. Gallery, 58 West 55th St.—Paint 
ings and drawings by Baum, Corbino, 
Holzhauer and Yost, through Novem- | 
ber l. Paintings and drawings by Lilian 
Prentiss, November 3 until December. 

Gainsborough Galleries, 222 Central Park 


in’ New York 








| James 


| Rosenbach 


| Seott & Fowles, 


Higgs, 11 East 54th St.—Au 
thenticated old masters. 
|} Edouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
irtists and other old masters 

Kennedy Galleries, 785 Fifth Ave,—Litho 
graphs by Currier and Ives, etchings | 
and engravings by Decaris, through 
November. 

Keppel Galleries, 16 East 57th St.—Etch 
ings by Kerr Eby November 6, until 
Dec embet 1. 

Thomas Kerr, Frances Bldg., Fifth Ave- 


Delphic Studios, 9 East 57th St.—Exhibi- 


tion of photographs by 
until November 15. 
and Merida. 


Edward 
Works of 


Weston, 
Orozco 


Demotte, Inc., 9 East 78th St.—Sculptured 


portraits through the ages, through De- 
ember 13. Recent paintings by Chirico, 
to November 5. 
Herbert J. Devine Galleries, 42 East 57th 


St.—Exhibition of the Sunglin Collection 
of Chinese and Scythian Art. 


Downtow n 
sculp 
Ings 


ber 1 


Gallery. 118 West 18th St.— 
ire by Reuben Nakian and paint- 
by Julia Kelly, through Novem- 


nue at 53rd St.—Antiques. 
Kleemann - Thorman 
Madison 
ind Ives, 


Gatleries, 
Ave.—Lithographs by 
through November 15 


Ltd. 575 
Currie? 


Kleinberger Galleries, 12 East 54th St.— 
Old masters. 
Knoedler Galleries, 14 East Sith St.— 


Masterpieces of French painting, 
November 15. 


through 


Kraushaar Galleries, 680 
Paintings by Maurice 
through November 15. 


Fifth Ave.— 
Prendergast, 


J. Leger & Son, 695 Fifth Ave. Paintings 
by old masters. 

John Levy Galleries, | East 57th Street— | 
Old masters. 

Little Gallery, 29 West 56th St.—Hond 
wrought silver by Arthur J. Stone, 
James T. Woolley, F. J. K. Gyllenberg, 
Karl F. Leinonen & Son and Lafarra 
of Paris, November through Novem 
ber 15, 

Macbeth Gallery. 1 East Sith St. 
American paintings of museum _im- 
portance, throughout November. Mono 
types by Seth Hoffmar November 4, 
through November 24. New set. of 


Mexican etchings by Thomas Handforth, | 


through November. 


Macy Galleries, 6th Floor, East Bldg., 34th 


St. and Broadway—Original old prints 
and reproductions of English sporting 


pictures. 


Metropolitan Galleries, 578 Madison Ave.— | 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Exhibition of Mexican art, 
until November 10, Mexican prints from 
the Museum's collection in Gallery K40, 
until November 10. Exhibition of the 
H. O. Havemeyer collection, through 
November 2 Loan exhibition of Japa- 

sword furniture, through December 

14 Loan exhibition of Japanese 

peasant art, prints (selected master- 

pieces) and prints by Winslow Homer 

French painted and embroidered silks 

of the XVIIIth century, through Janu- 

ary 18. 


nese 


Mileh Galleries, 108 West S7th St.— 
Recent paintings of Lake Como. by 
Charles Warren Eaton, through No- 


vember ] Pastels and etchings of 


The Art News 


Angkor 
Douglas 


ber 15 


} 


Lucille 
Novem- 


ind the Far 
November 


East by 
through 


Montross 
ne 


Gallery. 785 
hundred landscape 
ings in color by Van 


Fifth Avenue,— 
and figure draw 
Dearing Perrine 


through November 8 Pictures by Eric 
Goldberg, through November 8 

Roland Moore, Ine., 42 East 47th St.— 
Chinese art. 

Museum of Modern Art. 730 Fifth Ave.— 
Exhibition of work by Daumier and 
Corot, until November 25 

J. B. Neumann, New Art Circle, 9 East 
sith St.—Lithographs by Rouault from 
10 to 6, until November 13 

Newark Museum, Newark, N. J.—Ameri- 
can primitive paintings, beginning No 
vember 3. 

Newhouse Galleries, 11 Eust é7th St.— 
Decorative portraits and landscapes of 


the XVIIIth century 


New York Publie Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Portrats in lithography 
Room 321. Recent print 


L1CquUuIsItions, 
316 


Room 


West 56th St.—Exhibi 
tion of old English furniture 
porcelains and paneled 


Chinese 


rooms 


Pearson Gallery 
Ave.—Animal 
tors, 


of Sculpture, 
bronzes by 
until November 15. 


545 Fifth 
Munich sculp- 


Pent-House Galleries, 40 
Painting and sculpture 
Society of Women 
ber 16, 


East 
by 
Artists, 


49th 
New 
until 


St.— 
York 
Novem- 


Portrait Painters’ Gallery, 570 Fifth 
Group of portraits. 


Rand School, 7 East 15th Street—Exhibi- 
tion of modern painting and a number of 


old masters, sponsored by the Societe 
Anonyme, until November 8. 
Frank K. M. Rehn, 683 Fifth Ave.— 


Drawings by Gaston Lachaise and paint 
ings by Reginald Marsh, No 
vember 15 


through 


Reinhardt Galleries, 730 
Paintings by modern 
Derain, Gromaire, 
Watercolors by 
ber 6. 


Fifth Ave.— 
French artists, 
Soutine, Zak, ete 
Pascin, through Novem- 


Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate 
ind English furniture. 


Galleries, 202 East 44th St.— 
Antiques and decorations. 
Schwartz Galleries, 507 Madison Ave— 


Marine exhibition, through November 15 


680 Fifth Ave.—XVIIIth 


century English paintings and modern 
drawings. 

Messrs. Arnold Seligmann, Rey & Co.,, 
Ine., 11 East 52nd St.—Works of Art 


Jacques Seligmann 
St.—Drawings, 
Degas, through 


Galleries, 3 
pastels and 
November 8 


East dist 
paintings by 


Silberman Gallery, 1383 East 
Paintings. objects of art and furniture 
Modern Austrian art sponsored by Col- 

Art Association, November 1 and 2. 


sith Sst.— 


lege 


Ww. & J. Sloane, Fifth 
Street—Exhibition of 


Sth 


and 


Avenue and 
toiles de Jouy 


other textiles of the XVIIIth and early 
XIXth centuries, through November 2%. 
The S. P. R. Galleries, Ine., 40 East 49th 
Street—Exhibition by the New York | 
Society of Women Artists, until No 
vember 16. 
Valentine Gallery of Modern Art, 43 East 


sith St.—Paintings by Miro, until No 
vember 6. 

Van Diemen Galleries. 21 East Sith St.- 
Old masters. 

Vernay Galleries, 19 East 54th St.—LExhi 


bition of autumn collection of XVIIth 
and XVIIIth century English furniture, 
porcelain, silver, paneled rooms, sport- 


lige prints, 

Wanamaker Gallery, au Quatrieme, 
Place—American antique 
tributed to Goddard, 
mour, Melntire and 


Astor 
furniture at- 
Townsend, Sey 
others. 


Weyhe Gallery, 
Miscellaneous 
foreign artists, 


794 Lexington 
show by 
through 


Ave.— 
American and 
November $8 


rhe Weston Galleries, 122 East 57th St.— 
Antique and modern paintings. 

Wildenstein Galleries. 647 Fifth Ave.— | 
Old and modern French paintings 

Louis Wine’s Collection, the Guitel Mon- 


tague establishment, 579 Madison Ave.— 
Silverware and Sheffield plate from col- 


lections of distinguished English and 
Irish families | 
Yamanaka Galleries, 680 Fifth Ave.— 


Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
English sporting pictures, featuring 
Ben Marshall, Ferneley, Alkep, Herring, 
Sartorius and others, through Novem- 
ber 1. Paintings of ships on the sea by 
Gordon Grant November through 
November 22 


Ave,— | 
| 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 








pPrormananameanammmeecees 


| 


LAO Aare ees sees 


ELISABETH | 
WILDENSTEIN | 


Lately Elisabeth Paraf 





2 3bis Rue de Berri, PARIS 
(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th Century) 





tt L. Toeque, “Portrait of a Child” 


Fam ( 








PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 








“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
33 Haldenstrasse LUCERNE 
41 Rue-de-Selne 


GALERIE VAN LEER Paris 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 















| Dr. Alfred Gold 


French Impressionists 
ILLUSTRATED CATALOG 


Just Published 


Berlin, W.10 |B} 


|. FERAL 


Ancient Paintings 





7 RUE ST. GEORGE 
PARIS 


| 5 Victoriastr 





| Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


| Dikran G. Kelekian 


! 
! 
| Works of 













M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


American Mission, 
2 Place Vendome, 











Opposite Cairo 
Paris 





Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


 BABCOCK 
GALLERIES 
5 East 57th Street N.Y, 


Paintings—Water Colours 
Etchings 


J. BNEUMANN 
LIVING ART 
NEW YORK 








GRAPHISCHES KABINETT 


Munich, 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 


10 Briennerstrasse 








New Art Circle, New York 
J. B. Neumann, Director 
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WASHINGTON 
The Arts Club last 


new exhibiti 


week opened its 


nroom with a Foire aux 


Croutes” to raise money for the build 
ing fund Taking the idea from the 
artists in Paris who once a year club 
together to try and sell at a street ex 


hibition, their potboilers and left over 


members of the club have donated 
work to be sold jiowevel na om 
mission basis In the garden of Y 
Club. there was not onl in alluring 
array of “crusts” (croutes) from the 
artists at bargain prices, but also colo 
ful reminders of the French flower 
markets and the bookstalls along the 
quays as well as household junk, sau 
sages and frosted cakes, all against an 
improvised skyline of old Paris. The 
Art Club Follies were given several 
times during the course of the after 


noon and evening 

The twenty-four charcoal 
by Leopold Seyffert 
studies of Fritz Kreisler, Harold Baue1 
and other famous musicians will close 
at the Corcoran Art Gallery Novembe 
2 On the same the show of 
color etchings of flowers by Bertha EF 
Jacques will close at the 
Institution 


portraits 


which include 


date 


OMAHA 


Ross Moffatt, member of the Car 
negie International jury of award, 
has made an excellent choice in the 


work by Provincetown artists opening 
its western circuit with a first show 
ing at the Art Institute of Omaha. In 
all, there are twenty-eight canvases, 
for the most part concerned with 
ships, the sea or sea-faring folk 


Smithsonian | 


BOSTON 


At the Fogg Museum a loan exhibi 


io yf the works of William Blake will 
be n view until November 23 Etch 
ings by Rembrandt will be shown until 
March 1 

At Doll and Richards wash drawings 


by Rabindranath Tagore, to be exhib 
ited throu November 4, will be sold 
for the benefit of the Visvabharati, “In 
ternational University in Santinike 

in, India, of which he the founder 


PROVIDENCE 


The conservative element predomi 
nate in the annual fall exhibition of 
ontemporary American painters at the 
Rhode Island School of Design Leo 
pold Seyffert has a distinguished self 
portrait subdued in tone. Sidney Dick 
inson shows his “Eugene Higgins,” and 
Charles Hawthorne has sent his prize 
winning “Three Women of Province 
town Among the landscapes, might 


be mentioned work by Schofield, Jonas 


Lie, Chapin, Garber, Lawson, Georgia 


Klitgaard Wuermer and Frederick 
Waugh 
DETROIT 
Omar Ramsden, well known English 


silversmith, is having an exhibition of 
his work at the Society of the Arts and 
Crafts 

The exhibition of old masters lent by 


ithe Ehrich Galleries of New York at 
the Gordon Galleries closed on Oc 
tober 28. 


Furthermore, many of the exhibitors | 


have studied with Charles Hawthorne, 
who has a summer studio at Province- 


town, and a number have studied with | 


Moffatt. Hawthorne's contribution is 
his well known “Boy with Fish,” while 
Moffatt’s canvas, “Shank 
Pond” is a fine conception in form and 
pattern in an all-enveloping light 

In regard to popularity with the 
public, Tod Lindenmuth’s two viva 
cious, freshly hued oils, Harold Walk 


er’s “Coming Home” and Frederick 
Waugh’s “Silver Sea” are the favor 
ites. 

Henry Hensche, who is one of the 


younger painters in the group, is one 
of the forty-eight Americans invited 
from 1200 contestants to send entries 
to the Carnegie International. 

The other exhibitors include George 
Elmer Browne, Colton Waugh (a new- 


comer), Nancy Ferguson, Ambrose 
Webster, Heinrich Pfeiffer, Gerritt 
Beneker, Jerry Farnsworth, Karl 


Knauth, Floyd Clymer, Shelly Shackle- 
ford, Charles Kaeslou, Dorothy Loeb, 
Edwin Eulen, Jack Tworkov and Ed- 
win Dickinson. 


Painter's | 


‘ Y “ TY ‘“ ‘ “ 
SAN FRANCISCO 
Diego Rivera is to arrive in Califor 
nia the first week in November for the 
xhibition of his paintings, drawings 
and lithographs to be held at the Cal- 


Palace of the Legion of Honor 
- * 


‘ ié 
LOornia 


German advertising posters now fill 
the Oakland Museum of Art. The col 
lection was assembled in Berlin for the 
Oakland Museum by the Terramare 

flice-—-an organization for the ad 
vancement of German culture abroad 


After this month it will be shown in 
Chicago, Philadelphia, New York and 
| several other large cities under the 


auspices of the Carnegie Institute, re- 
turning ultimately to the Oakland 
Museum, to which it belongs. 


Especially well represented in the 
jexhibit are the constructivist poster 
artists, of whom Ladislas Maholy- 
Nagy is the acknowledged leader. 

* * + 

Grete Heibuth has been showing a 
group of Chinese paintings col- 
lected during her recent stay in Pe- 


king where she sponsored an exhibition 
of works by American artists. 


MONTCLAIR 


An exhibition of the work of artists 
of Northern New Jersey may be seen 


at the Montclair Art Museum through 
November 1. 


The Ant News 


INDIANAPOLIS 


the lending 
Art In- 


exhibition is 


citizens who 


the 


Among are 


paintings to John Herron 
stitute f 


Booth 


r the current 


Tarkington, a 
to be 


show < omprising 
found in the 


Mr 


Ernest 


works 


of the 


private homes 


city Tarkington loans a 


portrait of Blumenschein, the 
Taos 


a Canvas 


Largilliere 
by Henry Hubbell and a land 
Metcalf Naturally the 


miscellaneous, 


painter, a portrait by 


cape by ex- 


iibition is containing 


work as dissimilar as Greuze and Fred 
erick Waugh, Henner and Jean Mac 
Lean 


CLEVELAND 
William M. Milliken, 
Allen Whiting as director of the Cleve 


land 


who succeeds 
Museum, has arrived from abroad 


and begun his administrative duties 


Mr. Whiting 
American 


became president of the 
Art in May 
Museum is holding a 
Ver- 
gil’s time, together with medieval 
prints by Dutch, Spanish and Italian 
artists, illustrating the story of Vergil. 
An important item in the exhibition is 
a “Dido and Aeneas” eight 
tapestries. These were woven in the 
XVIIth century in the Barberini Pal- 
ace at Rome to the order of Cardinal 
Francesco Barberini. The cartoons for 
the tapestries were drawn by Francois 
Romanellus, a well-known painter of 
his time. 


Federation of 
At present the 
small 


exhibition of sculpture of 


series ol 


DALLAS 


The Highland Park Society of Arts 
is holding in its galleries in the Munici- 
pal Building its sixth annual opening, 
which includes work by local artists in 
one gallery, and in another a 
of paintings by such artists 
Ramsay, Zoffany, Sassaferrato, 
sin and Lingelbach. 

In the west corridor the large list of 
paintings loaned by Mr. and Mrs. Joel 
T. Howard comprise work by Blake- 
lock, Emil Carlsen, Carlton Chapman, 
Irving Couse, Bruce Crane, Dewing, 
Paul Daugherty, Charles Eaton, Folins- 


number 
Allen 
Pous- 


as 


bee, Inness, J. H. Murphy, Frank 
Reaugh, William Sartain, Gardner 
Symonds, Tryon, Twachtman, Hora- 
tio Walker, Wier, Wiggins, Ballard 


Williams and Wyant. 
In the north gallery are paintings by 


|Colin Campbell Cooper, Daingerfield, 
Ben Foster, Watson Gordon, Haw- 
thorne, Hibbard, Inness, Lawson, Mof- 
|fett, Nichols, Sargent, Stevens, Vin- 
cent Watrous, Waugh, Wendt and 
| Wiggins. 

“Betty, the Gypsy Girl,” by H. E. 


Schnakenberg, was anonymously pur- 
chased last year for the Society from 
his one-man show in the galleries. 
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Saturday, November 1, 1930 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 


GAINSBOROUGH GALLERIES, »< 


RICHARD VITOLO 


President 


RICHARD E. ENRIGHT 


Vice-President 


Old and (ontemporary 
“Masters 


222 West 59th Street New York 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) New York 








JULIUS LOWY 


fINC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 

















HEINEMANN GALLERIES o_o 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 


Paintings Authenticated 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


re Sn IIRC U Ic ia te 


| DAY-BRITE REFLECTOR CO. 
E 703 S. enon eine: seeelblises 
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SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 








L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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HOUSE of a THOUSAND FR 
| | 
| 1 
% , . . . - \ ‘ . A 
( The return of Mr. Maurice Grieve, of the House of M. Grieve Company, from Europe, heralds the return ‘a 
‘ | as well of a large variety of fine antique frames, which Mr. Grieve has brought with him. There are included sev- 

‘ | eral hitherto unobtainable frames from old private collections. In addition to these, Mr. Grieve will place on 1 
iA 

| exhibition his fine collection of hand-carved reproductions, which can be made to any size requirements. h 
\ f 
(i M. Grieve Company. long known as the “House of a Thousand Frames,” is equipped to supply every need. h 
{ The varying styles of each great period are represented in their galleries. The special requirements of any pic- 
‘ ture can be studied and satisfied, and expert advice is offered to 

{ anyone with a framing problem. M 
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-_ , The importance of the relationship between picture and frame cannot be over 
i estimated, nor can too much thought be given the matter. A visit to our galleries. 
N where helpful suggestions will be given, is cordially invited. 


: M. GRIEVE COMPANY 


| 234 EAST FIFTY-NINTH STREET __ enter Awiiue aut Decontve Ans tease NEW YORK CITY | 
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A very fine pair of 18th Century Adam Mirrors, height 6’ 11 ”, width 3’ 3”. The gilding is in excellent condition and the 
carving in fine detail. 
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FINE OLD ENGLISH FURNITURE 
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25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 
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